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teune + and time as well— 
How—this littie Look will tell. 





XLVI. 

Monarchs have often displayed upon copper, but scantily silver’d, 
Dignified heads of themselvés—thus have they cheated the world. 

Thus does the fanatic set the great stamp of the.mind on his nonsense ; 
Those who no touchstone have got take it for genuine gold. 





THE SACRED HARMONICS, 


We have inserted a second letter from “R.S.” on the 
subject of the two Sacred Harmonic Societies. We have 
inserted it, beeause we cannot take upon ourselves to check a 
discussion on a subject of public interest, when conducted 
calmly, and without personalities, But we protest here against 
any participation in the opinions it expresses, which might be 
imputed to us for certain reasons, and also against its repub- 
lication and¢e¢ireulation under the assumed authority of the 
Musical World. 





ST. JAMES’S THEATRE. 


We have much pleasure in informing our readers that 
Mr. Mitchell will re-open this theatre early next month. The 
season will commence on this occasion with operatic per- 
formances, a piece of news which will be highly gratifying to 
the lovers of music, who are well aware that what Mr. Mitchell 
undertakes is sure to be accomplished in the most complete 
and liberal manner. This, however, will not interfere with 
other arrangements later in the season, when the usual vaude- 
villes will be resumed, with many novelties both in the 
pieces and the actors, to render them more than ever 
attractive. 

Mr. Mitchell’s new speculation may be easily accounted for. 
There is scarcely a single actor of eminence in Paris who has 
not, at one time or another, appeared on the boards of the 
St. James’s Theatre; scarcely a drama of any interest or 
ability that has not been presented. But the manager's aim 
has been to prodace continual novelties for his subscribers and 
the publie, and to keep true to his colors he mnst signalise the 
present season as he “has signalised others. A glance at the 
six seasons of Mr. Mitchell's management, in respect: of the 
personnel that has composed his company from year to year, 
will strengthen our position, and may stand as a record not 
without interest :-— 

PrincipaL ACTORS ENGAGED. 


eter iti: Plessy, Madame Dejazet ; M. Perlet, M. Bouffe. 

sg 9 Doche, Malle. Plessy, Mdlle. Dejazet; M. Vernet, M. 
ufié, M. Levassor. 

1 ospeatmnine Albert, Malle. Plessy ; M. Achard and M. Levassor. 

1845—Mdilé. Plessy, Malle. Nathalie, Mdlie. Clarisse; M. Frederic 

Lemaitre, M, Regnier, M. Arnal, M. Lafont. 





| 1846—Mdlle: Rose Cheri; Malle, Dejazet, Malle. Martelleur, Madame 


ser Mdile.- Racnet; M. Lafont, M. Felix, M. Laferriere, M. 

avel. 

1847—Mdlle: Denain, Mdile. Brohan, Mdile, Fargueil, Mdile. Rose Cheri, 
Mdile.Racuzt ; M. Perlet, M. Lafont, M. Regnier, M.Alcide Tousez, 
M. Bouffé. 

1848—Madile. Desiree, Mdile. Nathalie, Mdlle. Paul Ernest, Malle. Scri- 
vaneck, Mdlle. Lemenil ; M. Bocage, M.Achard, M.Ravel, M.Grasset, 
M. Levassor, M. Alcide Tousez, M. Sainville. 

This list of celebrated names comprises almost all the 
dramatic stars of Paris(and ‘the provinces, "There wasinothing 
therefore left for Mr. Mitchell in his search after novelty but to 
call in music to his aid. », He has dong so, and as the efficient 
manner in which he got up the Antigone of, Sophocles and 
Mendelssohn, Jast winter, with the professional aid of Benedict, 
is a good warrant of the spirit .with which hé entérs upon 
such matters, we have every reason to suppose that. he will 
provide an entertainment calculated to cn epire satisfaction 
to the connoisseur as well as to the general The style 
of operas to which Mr, Mitchell intends to asad and which 
are best suited to the size and accommodation of his theatre, 
will be exclusively selected from the repertoire of the Opera 
Comique. 

We believe we are correct in annouticing the following 
engagements :—+MadIe Charton,, from the Opera Comique, 
Paris; Madlle Morel, seconde chanteuse, from the same; 
Madlle Guichard, premi¢re dugazon, from Brussels; Madlle 
Constance Martial, from the theatre of Mons; M. Coudere, 
from the Opera Comique, who originally performed the prin- 
cipal characters in, many, of Auber’s -operas;,M. Beauce, 
barytone, from the: Opera Comique; M. Buguet, basse comigue, | 
from Brussels; and M. Bonnamy, primo tenor leger, from the 
theatre of Lyons, *who*will(make his debut im La Dame 
Blanche. 

The will be selected from the following operas, 
nearly all of which will probably be given :— 

Le Maitre de Chapelle.......+.+.+ Music by Pazr. 

Le Nouveau Seigneur .... os0e + oe orssseeeee++s BOIELDIEU. 
Le.tableau parlant, <. cesesscecece se caseeseesGRETRYs 

Le Valet de Chambre .. 0.00 0ese 00 cscsesseeees CaRaFa. 

L’Eau Merveillews@y 202. Ati eet vil keds cee cee 
La, Double Echelle ...0.cceseescesee cus soenedivedes 
Le Bouffe et le Tailleur...... as++00ee09 002+ GANEAUX. 
Adolphe et Clara ....00000 eecesseeeesvess DALAYRAC. 
Richard Coeur de Lion... «seess++seeeee eee GRETRY- 
Le Domino Noir .....cssseeseeseeseeeesess 
Fra Diavolo ........s000006 






Le Fidele. Berger ............ ve veeecaececcevccetons 

Many of our own leading professors are already engaged 

for the orchestra, which will be in all respects complete and 
effective. 

With this preliminary notice we take leave of Mr. Mitchell 
for the present, wishing him the success to which his enter» 
prise and zeal in providing for the amusement of his subscri- 
bers and the public so well entitle him. 
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LONDON WEDNESDAY CONCERTS. 


Mr. Stammers is a lucky man. The idea of the Wednes- 
day Concerts was one that should long ago have entered the 
pericranium of some ruminating speculator ; but it remained 
unthought of until Mr. Stammers thought it. The thought was 
father to the deed, and without being premature, never was 
quicker birth, or easier. Mr. Stammers is a lucky man. The 
Wednesday Concerts will make his fortune. Only now that 
he has the ball in his hand let him play carefully, albeit 
boldly. We have counsel to tender him, which we shall do 
with good heart, wishing him well. 

The programme of the fifth concert, which took place n eed 
we say it, reader?) on Wednesday evening, was constructed 
precisely after the manner of the four preceding, and its 
attractiveness was established by the thousands that came to 
the Hall and the hundreds that departed, unable to find room. 
It was a good idea of Mr. Stammers to insist that no piece of 
music, vocal or instrumental, should be repeated (unless for 
special reasons) at any two of the Wednesday Concerts ; the 
hahitués are thereby enabled to hear Thalberg (who is engaged 
for six nights, and sometimes plays twice in one night,) play 
from twelve to four-and-twenty of his best pieces; to hear 
Vivier (also engaged for six nights), who is so chary of varying 
his performance, in six different solos, with six different ca- 
dences, each more curious than its precursor; to hear clever, 
modest, little Kate Loder in several of those classical concertos 
which she knows so well how to execute in the real classical 
style ; to hear the popular Sims Reeves in fifty diverse songs 
of diverse schools; in short, to hear a multitude of things that 
otherwise might remain buried in silence. Moreover, there is 
Mr. Willy, and his capital concert-band, to give no end of oyer- 
tures by no end of composers, foreign and native. We have 
(to speak of the latter) already had Sterndale Bennett’s 
Naiades, and expect to have his Parisina, and his Wood 
Nymphs, and his Marie du Bois, (Englished Mary of the 
Wood—a pretty name.) And then Mr. Willy must turn his 
attention to Macfarren, who is (Dieu merci!) daily expected 
home from Yankee Land, and will be pleased to hear some of 
his own overtures at the Wednesday Concerts—Don Quixote, 
the Devil’s Opera, the Merchant of Venice, Romeo and Juliet, 
El Mathechor, Don Carlos, &c. &c., for examples; Mr. Willy 
will find these a mine well worth digging into, and Mac- 
farren will rejoice to find himself not altogether forgotten in 
his absence. Besides these, are there not overtures in aban- 
dance by Potter, and Westrop, and Griesbach, and Lucas, and 
Holines, and Charles Horsley, and Stevens, and Graves, and 
Tutton, and Rockstro, and Lavenu, &c.. &e.? (we give them 
pell-mell, with an eye only to nationality) ; and has not young 
Walter Cecil Macfarren successfully cultivated that interesting 
form of composition? and would not Mudie write one ex- 
pressly for the Wednesday Concerts, and even come from 
Edinburgh to hear it performed? and have not John Barnett, 
and Edward James Loder, and Michael William Balfe, and 
William Vincent Wallace, written overtures to. their several 
operas, which deserve to be heard for the sake of the national 
flag? and has not Henry Smart composed an overture which 
ourselves have seen, and which he keeps safe locked in a 
drawer? and has not Mr. Howard Glover composed two 
operas, which, if in MS., must perforce have overtures prefixed 
to them? and lastly, have we not ourselves imagined and 
compassed several overtures, that nobody heard, and are 
not worth hearing? Mr. Willy, Mr. Willy! look to it; 


there be overtures innumerable by English and foreign com- 
posers (we have not space to enumerate the latter now) which 

















you must look over, Mr. Will¥; and teach’ yout zealous band 
to interpret. 

The Preamble finished, we have little space left’ to review 
the fifth concert. A few words must serve.’ The’ operatic 
selection was from the Sonnambula ; the exponents were Anne 
Williams, ‘Tom Williams, Whitworth, and Sims Reeves’;' the 
pieces were from among the popularest, and require no’ com- 
ment. The overtures were Winter’s Calypso, Andreas Rom- 
berg’s Op. 60, and Rossini’s 7¢ Barbiere, all good in their 
way, but Winter’s magnificent, although .the “crib” from 
Mozart’s Don Juan must not pass without a note of admi- 
ration —!—- which typical form has here an esoteric signi- 
ficance. The solos were Dohler’s Guillaume Tell, prodigiously 
well played by Kate Loder; Thalberg’s Tarantella, executed 
by himself in his own unapproachable manner (encored, and 
the “Serenade” part of the Don Pasquale fantasy substi- 
tuted); and Schubert’s Eloge des Larmes upon the horn, by 
Vivier (likewise encored). This Jast being new deserves a 
word apart. We have already descanted with. enthusiasm 
upon the exquisite taste and feeling with which Vivier sang 
(sang is the word) another air of Schubert’s (the “ Serenade’’), 
at Jullien’s Concerts, and much that we said then may reason- 
ably be adduced here. Nothing could be more plaintive and 
beautiful than Vivier’s manner of expressing this melancholy 
ditty of melancholy Schubert; the feeling was all the deeper 
for not being boisterous, and showed Vivier to be a great 
master of pathos; the audience were moved to sympathy by 
his poetic tones, and when the song was over redemanded it with 
one voice ; Vivier repeated it and the same effect was produced. 
The Misses Williams, Miss Dolby, Messrs. Sims Reeves, Lockey 
and Whitworth, sang a variety of songs, old and new, national 
and unnational, We can only mention one or two. You 
will recollect, reader, the second air of the Page in Meyer- 
beer’s Huguenots, which Alboni was wont to sing so divinely 
and act so coquettishly, and which she was nightly compelled 
to sing twice through, in order to deserve her bouquets ; —well, 
Miss Dolby sang an English version of this same air, “ One, 
the wreath of honor bearing,’ and sang it so delightfully, so 
entirely in the right spirit, in the spirit of Alboni, who made 
it popular, that an encore follwed as naturally as the common 
chord of the tonic the dominant seventh. A like result 
happened to the very pearl of all pretty and sparkling concert 
duets, “‘ Two merry gypsies are we,” by Macfarren, which 
the very pearls of all pretty and sparkling concert-duet- 
singers, Anne and Martha Williams, warbled to perfection. 
We recollect well, at the memorable Birmingham Festival of 
1846, immortalised by the production of Elijah, how charmed 
was Mendelssohn with this duet, and with the Misses Williams, 
who introduced it at one of the evening concerts; and never, 
never, can we forget that divine smile which lighted up his 
expressive countenance and made him look like an angel, 
rather than a mortal, when at each phrase of the duet he 
would, in his own playful manner, say, “ Nice girls, pretty 
girls!” Poor Mendelssohn! Could we have thought at that 
moment that scarce a year would have flown over our head, 
when that smile should be extinguished, that face departed, 
what a different color would it not have given to the most 
dazzling and triumphant of musical festivals ! 

Two charming specimens of ballad-singing—** Terence’s 
farewell,” by Miss Dolby, and “ O came ye from Newcastle,” 
(composed, according to the programme, by The Year 1600), 
by Martha Williams; the ‘Death of Nelson,” sung, with 
immense fire by Sims Reeves, and loudly applauded By * the 
immortal Braham,” who was among the audience; “The 
Maids of Merry England,” by Mr. Lockey; and ‘Tom Moore’s 
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‘Indian boat,” by Mr. Whitworth; these were all worthy a 
note of recommendation, with which our present article must 
perforce conclude, 

In, addition (by the way) to Mr. Willy and his Concert- 
band, Messrs. Lavenu and W. S. Rockstro officiated occa- 
sionally as pianoforte accompanyists, and did their devoir as 
beseemed their talent and reputation. 





JULLIEN’S BAL MASQUE. 


Lorp Byron’s description of the carnival at Venice in 
Beppo would convey no indifferent idea of the imposing and 
diversified scene that presented itself at Drury Lane on 
Monday night. The Masque Ball was indeed one of the most 
curious and splendid ever witnessed in London, and far sur- 
passed all those which preceded it under the superintendence 
of M. Jullien and his admirable coadjutor, Mr. Gye. 

The theatre was fancifully and gorgeously decorated, and 
most brilliantly lighted. On entering the house, the first 
thing which struck the spectator was the dazzling splendor of 
the illuminations, which rendered objects as visible as in the 
clear day. In addition to the grand chandelier, hundreds of 
lamps were suspended from the roof by invisible wires, and 
at the top of the proscenium there ran from side to side of 
the stage two rows of parallel tubes, which threw out innu- 
merable jets of gas light, and between them were seen the 
words, ‘ Vive La Dansz,” represented in gigantic letters of 
gas. At the back of the orchestra a fanciful device was pro- 
vided by interweaving the two letters, V. and A. in green and 
gold, brilliantly illuminated. Between the lamps which ran 
from the proscenium to the orchestra were seen fancy baskets 
of rare and exotic flowers depending from the roof over the 
stage at the same height, or nearly so, as the lamps. These 
again were alternated with small lamps of colored glass, which 
had a very pleasing and novel effect. The walls and com- 
partments of the stage and refreshment-rooms were hung with 
white and yellow drapery in rich festoons, edged and striped 
with gold lace. In the body of the house the appearance was 
magnificent beyond description. The front of the boxes was 
ornamented with pendent wreaths of flowers and laurel leaves, 
which gave an air of freshness and elegance to the theatre. 
The chandelier was lowered farther than usual from the ceil- 
ing, and from its nether point there was suspended a huge 
butterfly of silver tissue, which supported a large hoop or gar- 
land of roses by the centre. Twelve or thirteen like butter- 
flies hung from the ceiling by invisible cords around the 
chandelier, also sustained the garland of roses at different 
points, From butterfly to butterfly waved a wreath of 
flowers which fel] in graceful semicircles, while from the 
various points of contact like wreaths swept towards the 
centre, and uniting, formed an inverted dome. The butter- 
flies also held suspended between them light folds of pink 
gauze, which contrasted beautifully with the deeper and more 
variegated tints of the floral wreaths. 

But what shall we say concerning, or how shall we describe, 
the costumes? Shall we say with Lord Byron— 


“ And there were dresses splendid, but fantastical, 
Masks of all times and nations, Turks and Jews; 
And harlequins and clowns, with feats. gymnastical ; 
Greeks, Romans, Yankee-doodles, and Hindoos.”’ 


We, may say so much, yet shall we convey but a faint 
notion indeed of the variety of the dresses. Here were to be 


rest; the huntsman, who never mounted courser; the friar, to 
whom bead and rosary Jent.no abstract reyeries;, the lawyer, 
without his brief; the soldier, without his courage; the cour- 
tier, without his pregnant smile; the parson, without his 
demureness ; the scholar, without his learning; the jockey 
without his grace; the judge, without his gravity. Here were 
to be seen Turks, who knew no more of Turkey than what 
had immediate reference to a Christmas dinner; Spaniards, 
who had never read, perhaps heard of, Cervantes; Dons 
Giovanni, stunted and bandy-legged; Hamlets, who, in their 
forms, presented to the eye no ‘‘mould of fashion ;” postil- 
lions, who could not make a whip crack; sailors, who never 
tasted the sea-breeze; Italian bandits, whose appearances 
suggested pleasing reminiscences of the tailor’s shop-board ; 
Indian jugglers, whose tricks appertained more to the cockney 
than the magician ; Irishmen, without a brogue; and Esqui- 
maux, without a tail. On the female side might be observed, 
if not so great a diversity in the custumes, more pertinence of 
assumption, a happier intention of individualizing character. 
For instance, all the young ladies who had pale hair went as 
Queen Victorias, or Jenny Linds, according as it more imme- 
diately suited the complexion, or the shapeof the nose. Mul- 
titudinous were those who appeared as Maria, in the Figlia del 
Reggimento, some following the costume of the Nightingale of 
her Majesty’s Theatre ; and others taking after the “ Linnet” 
of the Princess’s. Several tried hard at Mrs. Gamp; one or 
two ventured as Norma, with no startling effect; and one 
attempted Alboni with no effect at all. We observed several 
young ladies during the evening who wore their hair cut shiort- 

wise, 4 la Alboni; and were told confidently in a whisper by 

one of the stewards, that these were all mimic followers of 
the great Italian singer, who, because they could not sing 

high, flattered themselves with possessing contralto voices, 

and cut their hair accordingly. Some ladies came as brides 

—-but the moon had evidently waned; some as widows—but 

the laughing eye and bounding step belied the weeds; @ few 

as maids—but the character sat uneasy on them. Some were 

romps, some Albonians, some Grecians, some Swiss, some 

grisettes, some gypsies, some flower-girls, some spae-wives, 

some ballet-dancers, some tumblers, some tamburine players, 

some glee-maidens, some basket-women, some fruit-sellers, 

some fish-wives, &c. &c. 

A fair sprinkling of dominos set off the brighter and gayer 

characters by contrast; of these the darker dominos prevailed, 

though some of all colours and forms might be seen scattered 

at random, like scare-crows among a flock of pigeons. 

The dancing commenced a little after ten. By this time 

the theatre was comfortably full, and such as had the fortune 

to engage thtir partners for the first sets had certainly the 

best of the evening’s amusement. Until nearly one o'clock 

numbers came pouring in without cessation, and at the time 

when supper was called there was scarcely room to move. 

We never saw so thronged a house, and it was no small relief 

to many of the lookers-on when supper was announced. 

A splendid supper was laid out in the great saloon, 

to whieh the majority of the masquers repaired, about 

1 o’clock. The avocations o. the table concluded; all 

repaired to the ball-room again, and with hearts. made 

warmer and lighter by wine, entered with more zest and 

spirit into all that was going forward. 

Dancing was kept up until five in the morning, and every 

thing passed off without the slightest disturbance or annoyance, 

All the favorite quadrilles, polkas, waltzes, &c., of the 

promenade concerts were played during the evening. “We 





seen the mailed and helméd, warrior, who never broke lance in 





cannot recall them all. ‘The most applauded among the 
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quadtilles Were the “Semitamide,’ the Huguensts;” the 
“ Swiss,” the “ English,’ the ‘:Army,’ the ‘ Scotch,” the 
“Trish,” &e., &c. Among the polkas the “Drum Polka” 
bore the bell, and was played, several times during thé 
evening, and encored invariably. abe 
The band was excellent, and numbered above a hundred 
performers. M. Jullien conducted nearly the whole of the 


evening. Koenig was as greet and indefatigable as of yore, | 


occasionally relieving Jullien of the baton. 





MR. HOWARD GLOVER’S CONCERT. 


Mr. Howarp Grover’s Musical and Dramatic Academy 
Concert took place at the Hanoyer-square Rooms on Monday 


evening. The performances consisted of a selection’ from’ 


Gluck’s classival opera Iphigenia in Tauris ( first time in 
England) and a miscellaneous entertainment. The selection 
from the opera was undertaken by the pupils of the Musical 
and Dramatic Academy solely; in the miscellaneous concert 
Mr, Glover’s pupils were assisted by Miss Rainforth, Mr, 
Gerhard Taylor, the Misses Van Millingen, Mr. Edward W. 
Thomas, Mr. Sharpe, and Mr. Lindsay Sloper. 

Tn the opera the parts were thus allotted: —Iphigenia, 
Miss Ellen. Rowland; First Priestess, Miss Marie Mears; 
Second Priestess, Miss Isabella Taylor; Orestes, Mr. 
Delavanti; Pylades, Mr. W. Payne; Thoas, Mr. E. Day ; 
High Priest, Mr, Henry [saacs. The subordinate priestesses 
were entrusted to the Misses Emily Macnamara, Teresa 
Brooke, Van Millingen, H. Van Millingen, Mary Bland, 
Julia Bleaden, and Mrs. Howard Glover, late Miss Kate 
Macnamara, The Scythians were Messrs. Matts, Thorpe, 
and Myer. 

The selection from Gluck’s opera was not calculated to give 
a very distinct notion of the genius of the celebrated composer, 
bnt it must be remembered that Mr. Glover provided'no or- 
chestra, and that, consequently, all the instrumental effects 
were lost. Nevertheless, we could not help feeling that there 
was an air of tedium over the music which would have endan- 
gered its performance even with the adjuncts of the stage. 
The long recitative which opened the selection is far too long 
for a concert-room, and although it was given with much 
energy by Miss Rowland, did not create a great impression. 
A cantabile, sung by Miss Marie Mears, as the First Priestess, 
was graceful and tender, but somewhat sombre. ‘The young 
lady delivered it in an unpretending and effective’ mariner, 
The best morceau of the selection was an aria with’ chorus, 
sung by Mr. Delavanti with considerable ‘animation, | This 
aria is bold and graphic, and at once impresses the Heater with 
its originality and beauty. The harmonies aré in fine keepitig 
with the subjects, and display that largeness and’ boldness for 
which Gluck is famous, The aria and chorus ‘Was loudty ‘ap- 
plauded. The performance of this section of the concert con- 
cluded with a chorus, sung by all the pupils, a 

Between the first and second part, Miss Fanny ‘Van' Mil- 
lingen, aged three, sang a popular comic ballad, accompanied 
on the piano by her sister, aged seven. The performance by 
the two children was received with great mirth and cheering, 
and was, considering their years, extraordinary. 

Part the second embraced a variety of pieces, among which 
we must notice in a most favorable manner various selections 
from Mr. Howard Glover's works published and unpublished. 
The first and most important of these was'a concerted piece 
from a MS. Opera, in the interpretation of which ‘the pupils 
Participated. It is full of dramatic effects, and is written with 
the skill and tact of a musician, and pleaséd us so mitch a¥°td 





make us desirous of hearing the, opera, from: which .,it was 
extracted. The ‘solos! were, capitally, given by. Miss, Julia 
Bleaden, Mr. Delavanti, and: Mr.-Day.... Miss |Rainforth ,sang 
|¢ "The: first Violet’? of:Mendelssohn; a:delicious.vogal,;gem, 
with admirable taste and feeling, and) was, encored:: ; Mn 
Lindsay Sloper accompanied) her jon, the piano in.the;most 
|admirable manner, [t wi avo nwero M8 poismebiy 

Mr. Lindsay Sloper played two. pieces, one fromthe Lieder 
ohne’ Worte of Mendelssohn, arranged by|Liszt;;the.other, one 
of Stephen : Heller's: most: charming, fugitive compositions; 
called, ‘‘ The Trout,” founded on Schubert's La Truite: The 
first was interpreted with the most \perféct expression; and 
'finish;! the: second: was executed with) exceeding {brilliancy 
and neatness, and both were warmly! applaudeds ) » 7i:.1! 

Miss Isabella Taylor introduced, the rondo, sinale, from 
Cenerentola, This young lady has a singularly deep; contralta 
voice, of good tone, and not devoid of power.|,,Her, singing 
of the rondo, however, was quite a mistake, and we feel some- 
what surprised that Mr. Howard Glovee should have ventured 
to entrust this very difficult piece to her, inexperience, Miss 
Isabella’ Taylor’s voice is not very flexible, nor’ Joes, she 
vocalise with sufficient ease and skill to warrant her, master 
in entrusting her with so brilliant a vocal essay as. the, ‘‘;Non 
piu Mesta,” the accomplishing of which can. only be) effected 
by the most gifted and ‘perfect singers. We do, not. speak 
slightingly of Miss Isabella Taylor, far from it, but we would 
tenderly warn’ her from ‘these ambitious ventures, at, least 
until time have matured her powers and experiencegiven her 
more confidence. 

Two moreeauzx from a MS. opera of Mr. Howard Glover— 
the one a bacchanalian song, sung by Mr. Leffler; the otheran 
arietta, sung by Miss Julia Bleaden—were favorably, received, 

Mr. Henry Isaacs gave a song of Mozart's with muchyen- 
deavor, but not with all the effect the endeavor merited... He 
has @ good-toned voice, which would not deteriorate in quality 
if he opened his mouth a little wider when he sang, 

Mendéelssohn’s beautiful duet, “1 would’ that my love,’ was 
rendered with so much feeling by Mrs.\ Howard Glover and bey 
sister, Miss Emily Macnamara, as to elicit a/universal encore, 
We ‘were much pleased with the efforts of the fair vocalists.., | 

“ Voices from home” is a pleasing and, popular ballad, 
written by Mr. Howard Glover, and, no doubt, known to most 
of our readers, It was delivered with a large degree of energy 
by Mr. W. Payne, and was very favorably received. 

The favorite trio, “ My Lady, the Countess,” from Cima 
rosa’s Matrimonio Segreto, was excellently sung and acted by 
Miss Ellen Rowland, Miss Julia Bleaden,: and’ Miss Isabella 
Taylor. In the animation, esprit, and: verve, shewn hy the 
three fair vocalists we detected the teaching of Mrs.Gloyer, the 
greatest of all our comic actresses, and who really, appears ,to 
have worked miracles with her pupils in the shert time they 
have been submitted to her care. ‘In every. instan¢e) at the 
concert on Monday night we observed and noted the freedom 
and ease of deportment in the pupils, united to a slight .dra- 
matic display, which rendered their singing much more, signir 
fieant than if they had remained stock-still, according to, the 
ordinary mode of concert singers. .We,are much; pleased to 
have it in our power to offer our testimony in, fayor_ of; the 
teaching of Mrs. Glover, who, we need. hardly observe, /has 
long been one of the brightest ornaments of the British) stage. 

Spohr’s ‘‘ Bone Pastor” was decidedly the best performance 
of the evening by the young academicians;.. It was executed 
with firmness and precision, and the solos, were nicely jrendered 
by Miss Marie Mears. \: t sewer od 
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Vieuxtemps ‘with: breadth and purity of tone and considerable 
mechanical skill.” He was greatly applauded. 
Mrs.’ Howard ‘Glover gave.a! song of her caro sposo, written 


to Shelley’s exquisite’ lines;-* Swifter far than ‘summet’s’ |! 


fli¢ht,” and‘ acquitted herself ina most praiseworthy manner; 
her délivery being ‘earnest ‘and’ impressive, and her: style 
evidencing an onward move in the right direction. 

Mr. Delavanti sang a buffo song from ‘a MS. opera’ of 
Mr. Glover; ‘the Misses Van Millingen gave a’ duet of 
Meéridetssohin’s, and’ the second part concluded with the chorus 
ftom Toder's ‘opera, the Night Dancers, “The Wilis’ of the 
Night,” performed by all the young ladies. 

We had well nigh forgot to mention Mr. Gerhard Taylor, 
who, during the edurse| of the above part, played a ‘ fantasia 
aiid’ brilliant variations ‘de concert,” as it was styled in! the 
bills;‘on the harp)’ ‘As a harpist, Mr. Gerhard Taylor appears 
to have an ambitious desire of achieving impossibilities. As 
impossibilities are not of easy achievement, it is not to be 
wondered at that’ Mr. Gerhard Taylor should sometimes fail, 
afd’ that he should in his daring flights astonish more ‘than 
please. Whatever opinion we may hold of  Mr.' Gerhard 
Taylor as a performer on the harp, if we were to judge of. his 
talents as a composer by the “ fantasia and brilliant variations” 
we heard on Monday evening, we should feel inclined to say 
that he would never expire of ‘a plethora, superinduced by an 
excess of intellect. ‘The ‘ fantasia,” in ‘short, was nothing 
more or less than a lot of preludes strung together, and which 
the majority of the hearers for a long time thought was! but 
the introduction to the theme. A more vapid and: meaningless 
piece’ of music we have seldom listened to, and so the com- 
pany ‘seemed ‘to think, for they appeared heartily. tired. of it 
before it'was half over. 

‘We ‘turn to a more pleasing subject. The third | part of 
the coneert'was brief. It consisted of the favorite trio. from 
Wallace’s Maritana, “Turn on, old Time,” sung by Miss 
Isabella Taylor and the Messrs. Delavanti. and Myer; a solo 
on’ the pianoforte by Mr. Sharpe; Loder’s song, “I'll think 
witli’ thee,” by Miss Theresa Brooke; the buffo duet from 
Cénerentola, by Messrs. Leffler and Delavanti; Fesca’s song, 
My ‘Jove°is like the red rose,” charmingly sung by Miss 
Rainforth ; ‘a song of Handel’s, by Mr. Matts; the trio in the 
opetiing of the second act of Don Giovanni, by Miss Rowland, 
Mr. Hetry Isaacs, and Mr. Delavanti; the whole terminating 
with an anthem of Mendelssohn’s, for treble voices, by the 
young ladies of the Academy. 

On the whole, although the concert was too long, and al- 
though several of the pieces were beyond the capacity of the 
singers, ‘the “performance of Mr. Howard Glover’s pupils 
afforded very general satisfaction. The auditor must be dull- 
eared indeed, and the spectator dull-eyed, who could.not per- 
éeive how much was effected for' the pupils under the instruc- 
tions of Mrs. Glover and ‘Mr. Howard Glover. The institution 
hits our good wishes 5: but the heads of the establishment must 
not'expect their pupils to become Grisis, Albonis, Marios, or 
Taimburinis all at once, if it be: possible to make first-rate 
attists by excellent instruction and careful teaching, then such 
We expect to see, ere long, issue from the Musical and Dra- 
itiatie Academy. 

‘Wath’ respect to the pupils individually, we should select 
Miss Ellen Rowland and Miss Julia Bleadeu among the ladies, 
wid Ml Delavanti’ among the gentlemeti, as’ the most pro- 
THising:° Miss Isabella Taylor, as we said before, has a fine, 
powerful contralto woice; and niuch may yet be done with it; 
but she must forego for a while Rossini’s:music. 

Yo Mfi\Boward’ Glover) Mr. Lindsay Sioper/ and Mri Sharpe 
officiated xs conductors, by turns. 


s 





WINCKELMANN’S HISTORY OF ANCIENT -ARTi: Ip 
(Translated from the German)! " aeiwe? 





BOOK I. 


OF THE, ORIGIN OF ART, AND THE CAUSES OF ITS DIFFERENCE IN 
DIFFERENT NATIONS, 





CHAP, II. 
(CONTINUED FROM PAGE 804.) 


XVI. Just sas sensible’ and intelligible as; the influence of 
the climate on the person is, in the second place, its influence 
on the, mode of thought, on which outward circumstances, 
especially education, constitution, and government, also co- 
Operate, 

XVII. The mode of thought, both among the eastern and 
southern nations and among the Greeks, is even manifest in 
the works of art. With the former the visible expression is 
as ,warm and fiery as,the climate in which they dwell, and the 
flight of their thoughts often passes the bounds of possibility, 
In such brains were formed the strange figures of the Egyp- 
tians and the Persians, who combined in one form creatttres of 
totally different natures and species ; and the aim of the artists 
was rather at the extraordinary, than at the beautiful, ~ 

XVIII. The Greeks, on the other hand, who lived under a 
more transparent sky, and.,inhabited a country which Pallas, 
as was said, had pointed out to the Greeks for a habitation, on 
account of this very fact, that the,seasons were more tempe- 
rate than those of other, countries, had pictorial images and 
pictures, just as their language is pictorial, Their poets, from 
Homer downwards, not only speak in images, but they also 
give and paint images, which often lie in a single word, and 
have been drawn by the sound and sketched, as it were, in 
lively colours. Their imagination was not exaggerated, as 
with those other nations; and their senses, which, through the 
medium of delicate and susceptible nerves, acted on brains 
likewise of delicate texture, discovered at once the different 
qualities of an object, and particularly occupied themselves 
with its beauty. 

X1X,.Among the Greeks in Asia Minor, whose language, 
after their migration thither from Greece, was richer in vowels, 
and therefore more soft and musical, because they enjoyed a 
happier climate than the other Greeks—this very climate 
awakened and,inspired. the first poets; Greek philosophy 
formed itself upon this soil; their first historians were from 
this land ;-nay, Apelles, the painter of the Graces, was pro- 
duced beneath this voluptuous sky. Still, however, these 
Greeks, who could not, defend their liberty against the neigh- 
bouring power of the Persians, were not able, like the Athe- 
nians,, to elevate themselves into, free powerful states; and 
hence, the arts and sciences could not take Ionic Asia, as their 
principal abode, 

XX. But at Athens, where, after the expulsion of the 
tyrants, a democratie government, in which all the people took 
a part, had been introduced, the mind of every single citizen - 
and. the. city itself rose above all the Greeks. Since good 
taste became universal, and opulent citizens, by magnificent 
public buildings and works of art, acquired respect and love 
among their fellows, and thus made for themselves a road to 
honor, so in this great and mighty city did all things flow 
together, like rivers into the ocean. The arts settled here, 
together, with the sciences; here they selected their chief 
abode, and from hence they went juto other lands, That the 
reason of the growth of art at Athens lies in the catises ‘here 
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stated is proved by similar circumstances in Florence, where, 
in more modern times, the arts and sciences began to acquire 
lustre-after a long darkness, 

XXI. In judging of the natural capacity of nations, and 
here especially of the Greeks, we must therefore take into 
consideration not only the influence of the climate, but also 
the education and government. For external circumstances 
act upon us no less than the air which surrounds us; and 
custom has so much power over us, that it forms, after a par- 
ticular fashion, even the body and the senses, which are the 
products of Nature. A proof may be furnished by an ear, 
which, when accustomed to French music, is not touched by 
the most delicate Italian symphony (?) 

XXII. Hence also proceeds the difference among the Greeks 
themselves, as it is pointed out by Polybius with reference to 
the mode of warfare and personal courage, The Thessalians 
were good warriors when they could attack in small bodies, 
but in a regular line of battle they could not long keep their 
ground. With the Atolians the reverse was the case (a.) 
The Cretans were incomparable in ambushes, in sallies when 
cunning was required, and in any other way of harassing the 
enemy. But they were not to be employed when everything 
depended on order, while the reverse was the case with the 
Achzeans and Macedonians. The Arcadians were all obliged 
by their oldest laws to learn music, and to pursue it constantly 
till the thirtieth year of their age for the sake of softening 
their minds and manners, which would otherwise have been 
stubborn and fierce through the effect of their climate. On 
this account they were the most honest and orderly people 
among all the Greeks. The Cynethians alone of their 
number, who departed from this constitution, and would not 
learn and practice music, relapsed into their natural wildness, 
and were detested by all the Greeks. 

XXIII. In countries where some shadow of freedom co- 
operates with the influence of climate, the present mode of 
thought is very similar to that which before existed. This is 
now manifest at Rome, where the mob enjoys an unbridled 
liberty under a priestly government. At the present moment 
it would be possible to bring together out of the Roman mob 
a body of the most martial and intrepid warriors, who would 
defy death like their ancestors. ‘The women among the mob, 
whose morals are less corrupted, still display the heart and 
courage of old Roman femaies, as we could prove by striking 
instances if it were in accordance with our plan. 

XXIV. The superior talent of the Greeks for art is still 
shown in the great and universal talent of the people in the 
warmest lands of Italy, and in this superior capacity for art, 
imagination is the prevailing facalty; just as among the 
thoughtful Britons reason predominates over the imagi- 
nation (d.) Some one has said, and not without reason, that 
the Transalpine poets speak in images, but give very few, and 
we must confess that the astonishing, and partly terrible 
images, in which Milton’s greatness consists, could be no 
subjects for a noble pencil, and are qnite unsuited for painting. 
The Miltonian descriptions, with the single exception of the 
love in Paradise, are like finely painted Gorgons, which are 
similar to each other, and equally fearful. The images of 
many other poets are great to the ear, and small to the under- 
standing. In Homer all is painted, invented, and created for 
painting. The warmer the countries in Italy, the greater are 
the talents they produce, and the more ardent is the imagi- 
nation. ‘Thus, the Sicilian poets are full of strange, new, and 
unexpected images. But this ardent imagination is not 
boiling up by fits, but like the temperament of the people, and 

the ‘climate of the country, is more equable than in colder 
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regions; for nature produces a better phlegm in’ the former 
than in the latter. yo 

XXV. When I speak generally of the mental capacity\of 
these nations for art, I do not mean to deny the same capacity 
in single individuals on the other side of the Alps,as'this would 
be against manifest experience. So Holbein and Albrecht 
Diirer, the fathers of art in Germany, have displayed an asto- 
nishing talent, and if they, like Raffaelle, Correggio,’ and 
Titian, would have studied and imitated the works ofthe 
ancients, they would have been just as great, and perhaps, ex- 
celled them. Correggio did not, as is generally supposed, 
attain his greatness without a knowledge of antiquity, ‘for ‘his 
master, Andreas Mantegna, was acquainted with it;' and ‘two 
drawings by him, after ancient statues, may be found jin ‘the 
large collection of drawings which have passed from Cardinal 
Alexander Albani’s museum into that of the King of England. 
On account of this very knowledge of antiquity," Felicianus 
dedicated to him a collection of antique inscriptions. Whether 
the want of painters among the English, who, through the 
whole period of their existence, cannot show one celébrated 
man, and among the French, who, with a few exceptions, are, 
after a heavy outlay, in nearly the same predicament, proce ds 
from the reasons here alleged. I leave others to decide. 

XXVI. I now think, that, by general information respecting 
art, and the reasons of its diversity in countries where it was 
formerly practised, I have prepared my reader for a treatise on 
the art of each of the three nations who rendered themselves 
famous in this respect. 

END OF BOOK I, 





SeLtect Vartornum Norss. 


(a) Polybius says that the Thessalians were good warriors on horseback, 
in skirmishes, and in regular battle, but not man against man out of the 
line of battle. Here the Atolians were superior.—Fea, 

(b) The broad distinction between ‘ Vernunft” (reason) and “Ver- 
stand” (understanding), had not been made in the time when Winckel- 
mann wrote this book, or he would have used the latter in this passage. 
Trans, 

(To be continued.) 





SONNET. 
NO. CXV. 
THE CATEGORICAL IMPERATIVE. 


How are we free? Through that stern code of laws 

Which cannot any weakness recognise— 

Which bids us love and hatred ta despise— 
Which marks our goal, and would not have us pause. 
How are we fated? When we find a cause 

For action in the world that round us lies— 

When on this earth one single thing we prize, 
Necessity has grasp’d us in its claws. 

The moral law is freedom—passion, fate, 

The pompous ethics of a thousand schools, 

Howe’ er they change their form, can teach but this: 
A wisdom about which we all can prate, 

But few can practise. Would you test its rules, 


Begin—hard task—to scorn the cup of bliss. NiD. 





THE DISTIN FAMILY. 


Mr. Distin and his sons have given their two farewell 
concerts in the provinces previous to their departure’ for the 
United States, where they have obtained a very splendid 
engagement for five or six months. On Wednesday evening, 
the 13th inst,, they gave the first of these concerts at the 
Town Hall, Basingstoke, and were assisted by Miss Moriat 
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O’Connor,and Mr. John Willy, pianist. The hall was 
crowded to excess, and there were six encores in eighteen 
pieces. On the following day the talented family appeared 
at Guildford and gave a morning concert: On this occasion 
Mr. John Parry was added to the phalanx, and the entertain- 
‘ment; went off with immense eclat, There were nearly 500 
people in. the rooms. The. concert was held under the 


direction. of the Committee of the Guildford Choral Society. 
On Saterday last Mr, Distin and his sons sailed from Liverpool 
by. the ‘‘ Enropa” for America. 

The talented and popular family purpose returning from 
America about the middle of June, to meet the fulfilment of 
their, numerous metropolitan and provincial engagements. We 
wish’ them every success in their trip to Yankee land, 





MUSIC AND THE GRAMA IN LIVERPOOL, 
(From our own Correspondent.) 


Tae annual concert of Mr. Ryalls, our popular primo 
tenore, took place at the Concert Hall on Tuesday evening, 
the 12th inst., on which occasion he was honoured by the 
presence of a large and fashionable audience. Mr. Ryalls 
was in excellent voice, and sang with great taste and spirit 
throughout the evening. His best effort was Balfe’s popular 
ballad ‘‘ In this old chair,” which he gave with great feeling. 
He also.sang Shield’s ‘‘,the Thorn,’’ which seems to be taking 
a new lease of public favour in Liverpool and London. Miss 
Saunders sang several airs very prettily; her voice is a 
soprano of limited compass but of great sweetness. She 
gained much applause in Lovell Phillips’ graceful ballad “ The 
spirit of the fountain.” Mr. W. Piggott of Manchester essayed 
two of John Parry’s songs, in one of which he was encored. 
‘It has for some time been the fashion of our leading vocalists 
here to introduce their pupils to the public at their concerts. 
These debuts, however, are only advisable when the pupils 
exhibit.a talent above mediocrity, which but too often is not 
the case, as several recent instances have shown. Mr. Ryalls 
on this occasion introduced two of his pupils, both of whom 
possess tolerable voices, but neither experience nor promise 
enough to warrant them in risking such an ordeal. We must 
not forget to notice the cornet & piston playing of Mr. W. 
Phillips, which excited well-merited applause. 

An agreeable concert. took place, at. the same Hall last 
Tuesday evening, for which Miss Whitnall, Mrs. Moore, Miss 
Bland, Mr. W. H. Harrison, and Mr. Morrow were engaged. 
Mr. Harrison sang “‘ Ill-gifted ring,” from Benedict's Crau- 
saders ; ** The: Thorn ;” and the ballad, ‘‘ Is shea spirit ?” from 
the new opera of Quentin Durward ; in each of them he was 
encored. Miss Whitnall sang Lier new song with undiminished 
effect, and gained an unanimous encore. Miss Bland (a 
pupil of Miss Whitnall’s) made her début at this. concert, and 
displayed quite enough ability to account for her being brought 
before the public. Her voice is a contralto of very fine quality, 
with which experience may effect great things. She sang an 
English version of ‘“ Donizetti's ‘‘ In questo semplice,” which 
Alboni has made so famous. She was encored in this, and 
won further applause ina duet with Miss Whitnall, who had 
every reason to be satisfied with her pupil’s success. 

The Liver theatre has been tolerably well attended for the 
last fortnight; a Mr. George Owen, whom his father announces 
as@ “‘ celebrated tragedian,” has been playing a round of tragic 
characters, with middling success. Though a very young 
man, Mr.:G. UO. has been ‘ starring” it at several quiet, pro- 
vincial: towns, as ‘fa genius of the first water,” for some 
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years past ; but he has now had the opportunity, of knowing 
that in a place like Liverpool, such humbug: wont takes iA 
writer in a local paper thus sums up his capabilities +—~ 


“ Mr. George Owen, who is designated in the bills asa celebrated 
tragedian,” made his first appearance at this house on Monday in 
Richelieu. The young gentleman who has so prematurely arrived at this 
high distinction has only just, we believe, attained his majority, and wes 
long known'as a “‘ juvenile” before he became a “ celebrated” tragedian. 

** Curiosity to see a gentleman whose laudations have been more than 
once foisted upon us in order to give them currency, which we have been 
compelled respectfully to decline until we have had an opportunity of 
testing their truth, induced a visit to the Liver on the evening of Monday. 
If the bills had announced that Mr. Owen would play the part, as far as 
his powers extended, in imitation of the only Richelieu the stage has or 
is ever likely.to have-—that every mannerism of Macready would be 
pressed into the service—eyery look, gesture, reading, and the business 
of the scene mimicked—we would have ragarded the affair as a grave 
joke,'and laughed at the melancholy mirth. But any flight so humble 
would not answer the lofty ambition of Mr. Owen’s friends, and we are 
therefore compelled to, declare that, as a piece of sober reality, the whole 
is a mistake. It is just such an exhibition as a well educated youth, 
with a tolerably presentable figure and face, would make after some 
twelve months’ drilling by an accomplished posture master and a tolerable 
elocutionist. Mr. Owen has not the slightest idea of repose in his aeting. 
He mistakes violence for effect—rant for passion. Every one sees that 
the whole is simulated, and comes from the lungs—not the heart. The 
tottering gait, the language, the dress of the Cardinal were there, but as 
a picture, it bore the same resemblance to the original that’ one of 
Lawrence’s chefs d’ceuvre does to the ‘ Red Lion’ of a ‘country hotel.” 


The manager of the Liver Theatre, Mr. Rogers, is making 
great preparations for the Christmas. pantomime, which we 
anticipate will turn out one of tae. best ever produced in 
Liverpool. The French Equestrian Company gave their last 
performance at our Amphitheatre yesterday evening; the 
attendance was very numerous and fashionable. The company 
have pleased the playgoers and sight-seers ef Liverpool beyond 
measure, and are likely henceforth to be annual visitors. The 
agility and talent displayed by all the artistes, biped and qua- 
druped, are themes of praise with all who have witnessed 
their performances. Last night Mr. Vandenhoff and his 
daughter, assisted by a competent band and chorus, read the 
Antigone of Sophocles and Mendelssohn, at our Mechanics’ 
Institution, to a crowded and delighted audience ; but of this, 
and ofa performance which takes place at the Theatre Royal 
to-morrow, for the benefit of the family of the late Mr, J. 
Hammond, I shall probably send you a notice next week. 
Mr. H. F. Aldridge, ex-leader of the orchestra at the Theatre 
Royal, will open. that ,establishment for a short season next 
Tuesday., Mr. Aldridge possesses considerable acquaintance 
with theatrical affairs, and it is to be hoped that he will be 
enabled. to. provide entertainments worthy of a town like 
Liverpool. Jenny Lind is to sing at a concert here on the 
5th of January, for the benefit of one of our hospitals. 
Jullien gives, a concert on Friday, the 29th inst., on which 
occasion the charming Anna Thillon will sing. But of this, 
and divers other matters,,more anon from J. H,N. 


Liwerpool, Thursday, Dec. 21, 1848. 





DRAMATIC INTELLIGENCE. 


HaymarxkeT.—The performances during thefpresent week, 
with one exception, have been the same as those of last. week. 
Mr. and Mrs. Charles Kean still prove attractive in the Wafe’s 
Secret, the Gamester, the Honeymoon, the Wonder, and_,the 
Two Gentlemen. of Verona, while. Mr. Charles Kean. is, as 
much admired and applauded as ever in the Twelfth Night. 

On Wednesday, a new farce, called Your, Life’s in. Danger, 
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was produced with great success. It is written by Mr. Mad- 
dison Morton;and €vidences all the smartness and tact of his 
experienced hand. Keeley, who plays:the servant ofa Ger- 


man baron, constitutes the life of the piece, and keeps the | 


audience in a roar of Jaughter from beginning to end. The} 
plot isa mere trifle;: but the dialogue is pointed: and lively, | 
and never suffers the story to flag. vitB191 | 

The Christmas piece is indicated fn’ the ‘bills, and is‘an+ 
nounced as ** A New and Original Arabian Night’s Entertain- 
fneat, called Camaralzaman, and Badoura, or The, Peri who 
loved the Prince,” It is written, by, the’Messrs. Brough, of 
Liverpool, and will be supported. by ithe comic strength. of the 
company. 

Princrss’s.—Mr.) Loder's delightful ‘opera, Robin - Good- 
fellow, still continues its successful career.’ The musit becomes 
more acceptable at every subsequent hearing, and the ‘various 
ballads and concerted pieces are nightly received, with increased 
applause. Mr. Charles Braham improves with every perform- 
ance. His acting exhibits more ease, and his singing betokens 
more finish and fluency. “Miss Poole is as graceful and effect- 
ive as ever, and the chorus, and band -have gained force and 
precision, 

Acnew farcé was produced on Wednesday ¢véning, entitled 
Cutlets for Two, and is a hilarious’ and sprightly production, 
affording scope to Mr. Oxberry to indulge in his peculiar drol- 
leries, whereby he makes his audience merry, and sends them 
away contented. . There is little or no pretence in the farce to 
consistency.or Nariety of, plot, but there is substance enough 
whereon to hang sundry brisk sayings and numerous contre- 
temps, which are highly, amusing. 

The name of the new pantomime is Bluff King Hal, or 
Harlequin and the Charmed: Arrow, and is announced. in 
the bills as’ about ‘to be produced on a scale of unusual 
magnitude. 

Averput.—On Thartsday,. The Haunted Man, and The 
Ghost’s Bargain, founded on. Dickens’ new Christmas Tale, 
was produced by express permission of the author, To Mr. 
Mark Lemon was entrusted the concoction of the story, and 
how he has effected his task we cannot* say ‘till such ‘time 

as we have read the work “self, and are able to decide thereon. 
At'present we can only add that all possible justice has been 
done'to ‘the new piece by the management; ‘that the whole 
strength of the company has been applied to, the. cast , and that 
the actors have worked with zeal and energy)to, render it suc- 
cessful. .The materials appear to us. singularly deficient. in 
dramatic point ; but whether this be the fault of Mr. Dickens’ 
work, or that of the adapter, we nist decide*on' a future 
oceasion. 

The Enchanted Isle is nightly played to crowded Audientes, 
and promises to turn up a trump card for the theatre. Tt will, 
we have no doubt, obtain a long career of succeas, 





THE JENNY LIND CONCERTS IN” MANCHESTER, ’ 
(From the Manchester Courier.) — haa ie 


Att our readets know the object’ of Maderioiselle Lind’s 


two gratuitous performances in Manchester, during the present 


week—to augment the. building-enlargement, fund of the 
Manchester Roval Infirmary—an institution worthy of ‘the 
effort; and all know the nature of the preliminary arrange- 
ments, which have been so accurately set forth, from time to 
time, in these columns, and some little of the zeal and liberality 
manifested by all who have had to do with the details and ‘the 
performances, Our business here is to speak of the ‘concerts 





“asattually performed, and with regard to the first, to observe | powers of description. 


the utmost brevities of criticism, if we would hope that our 
lucubrations shall appear on the Wednesday's breakfast tables 
of our readers, ( Were 


FIRST! CONCERT++CONCERT: HALL. It aodw 


The first concert was given last ‘night, within the fhrice- 
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mental. as aaa 
Jenny Lind must be our first and almost our last theme. 
We are full of admiration of her wonderful powers, and ‘have 
no space, to do -ustice to this splendid concert. ‘We have now 
heard the Swedish Nightingale many times, but at this 
moment, we have a more lively impression of her rire ‘accom- 
plishments as a lyrist, and her ‘intellectual endov.ments for 
embodying, all, the phases of passion and sentiment in the 
language of music than ever we, had before. All: styles of 
composition came before her last night, and varied conditions 
of passion and emotion ; and each, as it was presented to us 
by this rare, artist, seemed the one especially and ‘peculiarly 
fitted to, her temperament and powers. Jenny Lind was in 
fine vojce, and sang with an energy and finish which even she 
herself hardly ever equalled. i 
The scena from Der Freischutz, ‘ Softly sighs the breath of 
evening,” (sung by Miss Lind in German,) was delivered with 
admirable dramatic expression, both in its joyous and terrorful 
moods, and in its devotional supplication ; and the play of her 
most interesting features was charmingly illustrative of the 
varied emotion of the music. The scena was listened to with 
breathless silence,—everybody scemed spell-bound with its 
sentiment and beauty. There was a storm of applause at. its 
conclusion. 
The comic duet from Zl Turco, ‘ Per piacere,” with, Bel- 
letti, was given with an archness of expression which was 
high'y characteristic, and a rapidity of utterance which is 
thought to belong peculiarly to the Italian lytists. In_ this 
piece Miss Lind indulged in some of those qd-(ibifum ‘fioriturt, 
which her pure taste. had withheld from the scena. — Still 
more so was this the case in the more slightly constructed 
recitative and air from Donizetti’s L’Elisir d’ Amore, “ Prendi, 
per, me,” in which she introduced some runs and cadences per- 
fectly novel and most elaborate in construction, and which she 
executed with an unconscious ease and gusto peculiarly her 
own. ~ Miss Lind was encored in this piece, and came tripping 


‘on again, with lightscme step and placid air, as if all were 


child's play to her. She sang the second movement again. 
In the second part we had the most extraordinary, piece 
ever introduced into a concert room—the trio for voice, anid 
two flutes. At this late hour we cannot describe it—we 
could not adequately describe it with any amount of leisure. 
How it stands in Meyerbeer’s opera we know not! but in 
this the singer appears to be instructing the flautists in their 
lessons and exercises, and there is a war of noles—a Contest 
of ‘embellishments and flourishes which fairly outstrips one’s 
Jenny ‘Lind appears lost ina flood 
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of maiblisg: enveloped. in,a musical cloud, until we ‘at fast 
wonder whence the sounds issue. ‘The audience was fairly 
held captive with astonishment and delight ; arid at the close, 


when the spelliwas' removed,-their:applause literally knew no | 
There was another encore, and the piece was | 


JILL é 16 Cine . ii 
Tepeated agen without the slightest trace of fatigue, or €YeD | relative to the composer of. the well-known canon. Non nobis 


bounds. 


0 “excitement,—-omitting merely the introduction. The ro- 


manza from Roberto il Diavolo,—“ Quando Yascia la Nor- | 


mandia,” was a piece of gushing, tender, vocalisation. The 
Swedish , melodies were tbe perfection of artless, homely, 


joyous expression,, They finished Miss Lind’s portion of the 


concerty ony 4 
‘Her reception was enthusiastic, and we have reason to 


believe thatshe was highly delighted with it. All the audience, 
rose on her entrance ;,,and at the conclusion she was called) 


‘hack: to receive the most rapturous plaudits. 
A few words morc must suffice. 


worthily sustained his good reputation. Madame de Lozano 
sang like a refined artist and accomplished musician. ‘* Oh, 


Feri the, great scena from Tancredi, in which the youthful | 


Tancred, passionately apostrophises his fatherland on his 
return, wanted passion, perhaps; but it was sung in a most 
finished manner; and the Spanish,ballads were full of charac- 
ter. Mr. Remusat’s flute solo was exeeedingly clever; he 
wants the pure brilliancy of Richardson; but .he has fine 
powers of execution, Hallé’s concerto, by Mendelssohn, was 
full of elegance and feeling, and was played with a most 
refined expression. 

We heard the Liedertafel for the first time on this occasion. 
Our expectations were raised to a high pitch, as we had heard 
much of their high training and fine musical taste. We were 
snot disappointed, They sing with a oneness of expression, 
and a degree of precision, absolutely surprising: .while the 
rapid changes of volume, from the most delicate piano to the 
most sonorous forte, remind one of nothing so much as the 
swell of a fine organ. They also impart a dramatic character 
to their. music, whether it be the hyinal cadence of, ** Die 
Kapelle,” the reckless and boisterous mirth of. the drinking 
gong, or the quiet humour of ‘ Das A, B, C,” which mark 
both education and thoughtful practice. 

The, overtures were admirably played.. The accompani- 
ments were given with marked delicacy and care ; and were 
such as, if Miss Lind’s expressive features were to be taken 
as the index, must, have given her Satisfaction. On_ this 
occasion Mr, Seymour, assumed the baton. exclusively, and 
conducted throughout with admirable firmness, and in a most 
expressive and intelligent style. Mr. Nadaud, from Her 
Majesty’s Theatre, led with care and taste. 

On the platform, we saw the Rev. Canon Clifton, chairman 
of the concert committees ; J. C. Harter, Esq. treasurer of the! 
institution to be so largely benefited by the concert; Salis 
Schwabe, Esq. to whose personal friendship with Jenny Lind, 
we believe, the infirmary is indebted for her munificent ald ;| 
and. Robert Brandt, Esq. chairman of the Concert Hall com-) 
mittee. The arrangements of the stewards were admirable, 
and their attentions most courteous. The concert at the Free- 
trade Hall, to-morrow evening, will in some respects be supe- 
rjor to the one which we have so imperfectly noticed. 

[The above enthusiastic notice is from the pen of a gentle- 


man who signs his articles with the Greck initial, Sigma. We | 


should like to have had his opinion of Charles Hallé at length. 
Such a magnificent pianist deserved more than. @ line, ,to 
record his performance of .a concerto by the immortal Men- 
delssohn.—Ep. M. W.)’ hes | 


_A few wor Belletti’s sonorous voice: 
and finished style were very effective; and Mr. F. Lablache, 


Z ye OICTW DSS b 1G 88" 
ORIGINAL CORRESPONDENCE... noM ‘voail 
Non NoBIsDomINBy! = bisil booreiogx 

(To the Editor of the Musical World.) 


i Us 
/ Syx,—-L have expected: for the) last montl»'to see the question 
Domine; settled: by, some of your correspondents. That Mozart 
did zot, write-itis made;manifest by Hilton having inscribed it, in a 

printed collection, with the name of W. Byrd affixed.to it, as far 
back as 1652, above a century before Mozart was born. But 
whether Byrd ‘was the author has never been satisfactorily proved, 
althotigh jt has been attributed to him for nearly two centuries, 


1 Some writers have named Palestrina as the composer; but it is 


universally admitted:in England 'to-be the’ undoubted compos'tion 
of Byrd; who,wrota a vast.quantity of vocal music, chiefly sacred, 
from 1575 t0,1611. Byrd died in 1623, aged 80, 
‘ia Yours, &c. Joun Parny, 


‘December 19, 1848, 


THE SACRED .HARMONICE. 
(To the Editor of the Musical World.) 


Sre,—1. have tothank, yow for your kindness, im inserting my 
previous communication, and, you have: furnished) an, additional 
proof. of your candour and courtesy in, admitting the. angry reply 
ef “A peed of the Sacred Harmonic Society,” Again I venture 
to trespass upon your genefosity, and must beg of you to bear with 
me, reminding you that ‘upon ‘the modern press has descended the 
prerogative of the ancient knight, whose noble privilege it was 


“ To right the wrong, defend thé weak, 
And dry the tear ou beauty’s’ clieek.” 


Although ia this case there, may be neither tears nor beauty, yet 
a strong prevailing opinion exists, that; there are wrongs to be set 
right. In replying to your correspondent, I shall still retain my 
previous terms, designating the Sacred Harmonic Society as the 
Old, Society, and the London, Sacred Harmonie Society as the 
“ New Society.” “That my former letter was written with a view 
to’ republicution, Ideny; without’ my knowledge, and without it 
being knéewn who was the writer, it was reprinted, solely on account 
of ‘the truths it contained.*)- Ifthe-inquiry or benefit donc by it-be 
divided; between. the, Old. and New. Society according to their re. 
spective deserts, J shall be quite satisfied, I have been charged 
with, ‘‘ misrepresentations,” _ It would have been more satisfactory 
had,“ A Mewber of the Sacred Harmonic Socicty” taken the 
troublé to point them out; ‘as he has not done so, I must be 
“ddritent te’ retain “ina stdte of blissful and innocent ‘ignorance, 
‘Your? correspondent also‘ complains! that my letter was anony- 
mous) land’/states:\in othe next sentence that ‘I well ‘know 
thet/my: false: reasonings ,have been refuted.” If he be ignorant 
of my name, how can he declare that my reasonings. have 
been, refuted 4+, The assertion is bold, but absurd and untrue. 
T would advise. your correspondent, instead of wasting his time 
in penning such puerilities,’ to ‘employ it in looking well to 
the character’ of the ‘proceedings’ and performances of his own 
Society;-or-it-may-seon—ebtain-a-“ notoriety” so unenviable that 
he pray hesitate ato subscribe: himsel&a member, Notoriety may 
be a very bad as well as a very good thing. I am not aware of 
having stated anything but the truth ; but as there are conditions 
of the body, in, whieh food aets like poison, asto.a diseased eye 
light, becomes. injurious, so a society may be in sucha state that 
truth becomes ifferisive. Allow me, Sir, a brief recapitulation of 
my previous statements. I stated that the Old Society was raised 
chiefly ‘by the ‘exertions of Mr. Surman and Mr. Perry, wlio, 
having’ planted! thectree’ and brought it into a-strong; flourishing, 





* Our worthy corréspondent seems to nod here. If unaware of the’ re- 

publication ofjhis letter bow cou!d he know.the reason of its republication ? 

Ed, Musical World, tsmn1chied 
+ This is much the same kind of dilemma, into. which our correspondent 





‘Has’ falter hiniself, 
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and fruit-bearing condition, were pecked away from tasting the 
fruit by the birds that had lodged in the branches. I yee Sir, 
your prophetic warning, that when the Society should eject its 
founders its dissolution was at hand. I proved the partial fulfil- 
ment and the probability of the complete verification of your pre- 
diction. I showed how 


* Sorrow tracketh wrongs 
As echo follows song.” 


I referred to the shattered state of the Society’s finances, and to 
prove that there is no misrepresentation here, I quote the following 
extract from a circular issued by the Committee, Nov. 21, 1848. 
After begging the members and assistants to forego till a subse- 
quent performance their usual privilege of free tickets, the circular 
says— 

* As this arrangement is proposed under an urgent necessity for improving 


the funds of the society, the Committee trust it will be acquiesced in with the 
same readiness as on other occasions when it has been resorted to,” &c. 


Ialso pointed out, from the Society’s recent reports, whence its 
losses arose. In dismissing Surman and Perry, the society dis- 
missed its guardian angels, leaving the Committee free to follow 
the promptings of that pride which precedes destruction—free to 
indulge that haughty spirit which goeth before a fall. With no 
music, comparatively little money, and less musical taste, the 
attempt to patronize high musical art was quixotic and ridiculous ; 
as absurd would it be, for a miserable dwarf to offer to support a 
sturdy giant. 

“ Ne sutor ultra crepidam.”? 


Everything in its place. To patronize musical art is good ; to 
make the attempt without sufficient means or knowledge is folly or 
fanaticism. I stated that the increase in the number of performers 
does not add to, but detracts from the character of the Society’s 
performances ; that the throats and elbows of some of the orchestra 
are not of the most flexible description is a misfortune, not a fault ; 
that they should insist upon their right to scrape and sing is a fault, 
not a misfortune. 


“ O! wad some power the giftie gie them, 
To see themselves as others see them.” 


’ To advertise seven hundred performers I still hold to be a piece 
of quackery, a vulgar attempt to attract public notice, and incon- 
sistent with the Society’s pretensions. ‘lhe Society cannot serve 
art and mammon. If the Committee think otherwise, I should 
advise them to follow M. Jullien’s example, and to advertise and 
practise his dramatic effects. Let them introduce the real darkness, 
the mimic lightning, the artificial thunder, the supernal and infernal 
echos, and the precious claptrap will be complete; the step from 
the sublime to the ridiculous will have been made. Let these im- 
provements be tried at the forthcoming production of ‘< Israel in 
Egypt.” The effect may be particularly effective. Ingratitude is 
the basest of all crimes; for all the good advice I have offered, 
‘A Member of the Sacred Harmonie Society” makes but a surly 
return. 

I further mentioned that in consequence of the injustice of the 
old Society to Mr. Surman, a new Society had arisen which had 
nominated him as its conductor. A leading member of the old 
Society’s Committee has been known to confess, that had they 
thought that a new Society could have been constructed, Mr. 
Surman should never have been dismissed, Every one knows the 
story of the fisherman, who, casting his net into the sea, dragged 
up an antique box, Thinking it contained a treasure, he incau- 
tiously forced it open, when to his great astonishment and dismay, 
a genie arose from it, increasing in his mighty stature, till his head 
touched the clouds, whilst with awful yoice, he vowed to destroy his 
unhappy emancipator, By a rare piece of cajolery, the fisherman got 
the genie back into the box again, and slapping down the lid, was 
enabled to make his own terms with the imprisoned giant. The 
Old Society seems to stand, deservedly, in the same predicament as 
that in which the fisherman undeservedly stood. In dismissing 
Surman they released a genie from his box, that immediately arose, 
exhibiting his colossal proportions and increasing stature, seeming 
to threaten his foolish dismissers with instant extermination. Cone 





founded and awakened, they knew not what to do. They saw that 
no cajolery could get nim back into his box again, and the only al- 
ternative that presented itself to their distraught imaginations was, to 
attempt to smash the giant, or consent to be smashed themselyes, The 
ancient magicians frequently performed their incantations by the 
mighty name of ‘‘ Solomon.” Demons conjured up and down, and 
apellbpnas spirits, boxed or bottled in for a thousand years, attested 
the potency attached to the cognomen of the wise Hebrew king. 
The Committee of the Old Society—those would-be thaumatur- 
gists—sought to work their wonders in a similar manner. . They 
hoped to crush the giant they had so witlessly raised, by the use of 
the powerful name of Costa. But the spell avails. them not. In 
spite of all efforts the giant daily increases in stature, and now the 
clumsy conjurors, finding the name of Costa will not suffice, are, it is 
currently reported, about to try another. Mistaken, infatuated 
men! ns not—hope not that you shall succeed; suceess 
would but cover you with disgrace ; it would but gain for youa 
name that not all the perfumes of Araby could ever sweeten, . In 
vain you paid for the use of the Great Hall, and kept it empty, in 
order to prevent the New Society from performing. {In vain you 
place one oratorio close before and another close behind your 
rivals, Your efforts are fruitless ; it is but labour lost and money 
wasted. The newly-established London Sacred Harmonic Society 
is a great fact, significant of one yet greater. Its existence shews 
that not yet extinct is that primeval law, ‘‘ written by the finger of 
God upon the heart of man,” which makes men hate injustice, and 
bids them act upon the strong conviction, that— 


“ He who allows oppression shares the crime.” 


Not by his own unaided strength has Mr. Surman raised the 
New Society. It owes its flourishing condition to the strong belief 
existing in the minds of hundreds of individuals that Mr. Surman 
has sustained at the hands of the Old Society injury and wrong. 

It is well that the world as it grows older should grow more wise 
and just. Too often has the history of genius been the history of 
suffering. Frequently has the world failed to recognise its bene- 
factors, and not till the grave has closed over them has justice been 
done to their memory. Homer was not appreciated during his 
lifetime. 

** Seven Grecian cities claimed old Homer, dead, 
Through which the living Homer begged his bread.” 


Dante was an exile when he wrote his ‘‘ Divine Comedy.” It was 
in blindness, solitude, and penury that the majestic Milton penned 
his ** Paradise Lost.” Ido not of course place Mr: Surman in 
this class of great original genius, and he would be the last person 
to claim a place there for himself. But amongst those very usefal 
men who have brought philosophy from the aristocratic heaven to 
dwell with ordinary men, amongst those who have made “ familiar 
in our mouths as household words” the thoughts of the ‘best 
authors, the lofty works of gifted composers, Mr. Surman otcupies 
a high and honourable place. He has done as much if not more 
than any other man living to familiarize the mass of the community 
with the compositions of the great masters of melody, com- 
positions with which none can be acquainted without feeling their 
refining, purifying, elevating influence upon the soul. All honour 
be to him for the work he has done, still let him persevere in it, 
with the same straightforwardness, honesty, and integrity by 
which he has hitherto been distinguished, and he need not fear ; 
he shall be strong amidst aspersions, slanders, cavillings, and 
calumny ; strong against social persecution in any of its forms § 
strong as that house upon which though “< the rains descended and 
the floods came and the winds blew aud beat upon it, it fell not, 
for it was founded upon a rock.” As neither in this nor in ‘my 
former letter have I advanced anything which I do not believe to 
be true, of course I have no objection to enclose my card, and 
remain your obedient servant, RS. 
December 19, 1848. 


LINKED SEQUENCES. 
(To the Editor of the Musical World.) 





Sir,—I perceive that the innocent “ Teutonius” sneers at me, 
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and, to prove his superiority, presents the readers of your scientific 
riodical with a ¢wo-linked sequence, under the impression that it 
sa one-linked sequence, the roots of which would be figured as 
follows :~ 
VIIV, VII. IVU, Uli, vu, 


This is a two-linked sequence, by subtracting one, and contains five 
seriés, 

[ appeal to Mr. Barnett, if this be not the case. As regards the 
sequence, on which he has exercised so much discernment and wit, 
I beg to inform him that he must blame Mr. Barnett both for the 
melody and bass thereof; my object was merely to show that 
sequences, by subtracting one, can be made, 

take this opportunity of stating, that if Mr. Barnett’s rule were 
adopted, some of the finest sequences in music would be rejected 
It was this alone that induced me to illustrate that sequence.— 
Yours truly, F. Browne, 


P.S.—It does not follow, that beeause Mozart did not approve of 
Vogler’s music that his system is to be considered the cause ; if so, 
what would become of half the theorists on record? How will the 
“ Chorister” answer this ? j 





WOOD’s SONGS OF SCOTLAND. 
(To the Editor of the Musical World.) 


Sin,—I perceive in your last number a reply to certain strictures 
which appeared in your paper upon a review of Wood's “ Songs of 
Scotland,” in Tair’s Magazine, and as both parties are rather 
abusive, I crave permission just to shew how the truth stands. I 
am somewhat of a musical antiquarian, and as I have not only 
collected, but perused, the best works upon national melody that 
have fallen in my way, I may, without being thought very conceited, 
lay claim to some knowledge of the subject. To Wood’s work 1 
have been a subscriber from the commencement, and though I do 
not think it immaculate, still I hold it to be by far the best collec- 
tion of Scottish songs that has yet appeared. Its editor, Mr. 
Graham, seems to be a man of some research, and extraordinary 
literary honesty. He refers to his authorities upon all occasions, 
and sometimes contrives, by excess of quotation, to render less 
comprehensible what would be very clear were it allin his own 
words. The arrangers (or whoever may be answerable for the 
melodies) have taken some pains in ascertaining the true readings, 
and although I differ with them on some occasions, (as in ‘‘ The 
Dream,” for example,) I cannot but acknowledge the obligations 
that Scottish melody owes them for reinstating in all their integrity 
such airs as ‘* Lord Gregory,” ‘‘ The Ewe-bughts,” ‘* Tweedside,” 
and, many others, The last named air has for a hundred years past 
appeared with the concluding bar of ‘‘ God save the Queen” (!) 
tagged to it, instead of its own characteristic ending. 

Were it not that I fear to weary you and your readers, I could 
point out what I consider beauties in the musical arrangements— 
for my daughters are not ashained to sing and play the melodies of 
their country—but I shall desist, as it is not my intentiom to write 
a panegyric either upon Wood or Graham. As to the new verses 
that have been inserted in the work, there is no denying that they 
are rather inferior tothose which Burns wrote for George Thomson 
some half century ago; but then Burns was a giant, and we, I 
fear, have ‘‘ fallen upon the days of little men.” Still let the truth 
be told, there is not one good song superseded in Wood’s wurk ; 
a few that were doubtfnl or decidedly bad have given place to 
others, which, although not in the happiest vein, are at least 
respectable as verses for music. 

ow, in coming to speak of the article in Zait’s Magazine, 
Tfear that lean searely admit that the writer possesses as much 
eandour as Mr. G. F. Graham; he is not very fond of quoting his 
authorities. In his attack upon Wood’s work, he has not hit upon 
any vulnerable point, unless it be two lines of the Battle of Preston, 
which certainly ought to be amended; when he says, however, 
that the old song of Johnny Cope has been suppressed, he is in 
error, he will find it on the Jast page of volume first ; indeed I 
believe that in general wherever new verses are given to an air, 
the old are likewise inserted, 








serine - finden mae 


As to the Italian question from Tassoni, the less the reviewer 
says about that the better; he evidentiy knows nothing of, the 
matter. ©n reading the defence cf Wood’s work, (see. Musical 
World, No. 48,) 1 took the trouble to verify what is, there, said 
about the quotation having been borrowed, with all it errors, from 
another work, ‘There is no denying the fact ; the reviewer has 
been unfortunate in copying from a vitiated source, and has con- 
sequently exposed to the world that he has not yet “ overtaken” 
the Italian language. As to the letter which appeared in your last 
number on the subject, it reminds one of the speech of some voluble 
deep mouthed hustings orator, rushing into personalities instead of 
answering the exposure of his principal. It the reviewer is right, 
it will be very easy to prove his averments ; if he is wrong, then all 
the abuse which is thrown out will only weaken his own side of the 
question. 

The quarrel is really “a very pretty quarrel,” and might elicit 
some truth if both parties would speak to the points at issue ; there 
are certain allegations concerning Rizzio, Chatelard and Queen 
Mary, which are worthy of being cleared up. May I then call on 
the writer of the letter in your last to come forward, and in a quiet 
way give us the information which he possesses on the subject. 

December 20th, ‘* An ANTIQUARIAN,” 








THE ABBE VOGLER. 
(To the Editor of the Musical World.) 


Dear Srr,—Your number for November 25 did not come to 
hand until the evening of December 4, or in my letter of November 
30 I should have shaped what I had to say in reply to Mr. 
Barnett so as to have answered him more completely. 

Mr. Barnett has twisted my name into many coarse and childish 
shapes, and has with equal good taste associated it with that of 
the famous Tom Cribb, besides giving vent to his spleen by 
calling me ‘‘a Tuner.” Now, though I entertain a high respect 
for the talents of good pianoforte tuners, Iam sorry to say 
I have never yet essayed to share in the respect which is due to 
them, exceptin as far as regards a few harmonical experiments. TI 
am the author of three works on singing and vocal music reading. 
Iam the author also of a work onthe Physiology of Music, and 
another on the Construction of Musical Harmony, besides some 
other larger and smaller works. 

I may have been misunderstood in respect of my estimation of 
the exercises on the various sequences. [ think that when a pupil 
has been properly grounded in the derivations and the practice of 
the common chords, discords, and dissonances of natura! harmony , 
he may very profitably employ himself on the other one-thousand- 
and-one forms of that which is similated or artificial. Mr. 
Barnett’s first reason for omitting the Vogler scheme of the minor 
mode was the want of space. If, in three reasons which he gave 
for not complying with my suggestion to propound this scheme, he 
had not erroneously imputed to me the ulterior intention to seek 
for the derivation of the discords also, in all probability I should 
not have written what he has construed into an attack upon him. 
Forgetting that he had already given four reasons for withholding 
the Vogler scheme, Mr. Barnett, in your November 235, gives 
another reason. These five reasons, being incompatible with 
themselves, cannot be true. Indeed, I suspect, from the loose 
manner in which he has announced this famous scheme, that the 
real cause lay in the necessity for Mr. Barnett to re-Voglerise 
himself, and that the five reasons were merely so many glosses. 

In your pages 520 and 521 appear some of Mr. Barnett’s scraps 
of the Vogler system. They are altogether, where possible, 
specimens of a very rough handling. In their roughness’ they 
remind me of a bone-crushing machine which I have seen. In the 
fifth and sixth staves of page 521 are also two points which are 
frequently repeated, and which in themselves are sufficient to 
divest the Abbe Vogler of the character of being a good harmonist. 

Mr. Barnett has not jumped away from me quite so cleanly as 
he expected. I was innocent of the intention to attack him when 
I exposed the incompleteness of the Vogler scheme to produce the 
seven triads correctly ; and nothing but his own irritability could 
have made him think otherwise. How beautifully has Mr. ''T. 
Browne corrected one of the “scraps,” and all the necessities 
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which are attached.to them... I would strongly advise Mr. Barnett 
to buy a Milner’s; patent safety box, and ore of Chubb's detector 
locks ; carefully place there all the “ scraps,” lock them upsafely, 
and then lose the ‘key, 

His description. of the grounds upon’ which T condemned ‘the 
foundations of the. Vogler scheme is altogether fallacious. I merely 
shewed, by the vicious qualities of four of the derived triads, that 
the foundations were bad, ‘and that, consequently, 1 cared not for 
the superstructures. ‘I'he Editor was quite right to express himself 
to be of my opinion ; and no man having a sound’ mind can think 
differently. Nay, even Mr. French Flowers says that Vogler was 
wrong. Mr. Barnett says, “ if I am not.too stupid, &¢.” .. Now,,he 
has just been stupid enough to impute motives for my, objections 
which have never crossed my mind—no, not even ‘the: acoustics 
and mathematics But his arguments, generally, are'so visionary, 
that } shall lose no time upon them.— Yours, &c. 

J. Motingaux. 
23, Hope Street, Liverpool—December 16, 1848. 


[We have been compelled to omit at least one half of ithe above 
letter and modify the rest. Our correspondent must ‘pardon’ us; 
we do not wish to deprive him of his right of reply to Mr. Barnett, 
but he has totally forgotten our admonition.—Ep.) 





PROVINCIAL. 


Norrincuam.—Private Concert of Sacred Music,—As journalists 
of passing events, we cannot forbear recording a performance (al- 
though a private, one) of Sacred Music, of a high character, which 
took place on ‘Thursday week, before manyhighly respectable families 
of the neighbourhood ‘and adjoining counties, under the auspices 
and at the expense’ of Thomas Close, Esq., a warm patron of the 
first classical music, possessing refined taste and extensive know- 
ledge. When all Europe is now mourning over the untimely loss 
of her great composer, the performance of Mendelssohn’s greatest 
work, Elijah, excites peculiar interest. To understand such a 
work, so singularly difficult, aud freshly original, is no mean merit, 
but to express it truthfully is all but the highest. On this occasion 
the numerous orchestra contained several Jeading professors of this 
and other counties, Miss Frearson being first soprano, and Mr. H. 
Farmer conductor, Mr, Chappel Batchelor presided at the piano- 
forte, at a very short notice,,,. Mr. Marriott, of Windsor, and the 
choir of the Collegiate Chureh, Southwell, also lent their valuable 
aid. Amidst such an array of talent, it is almost invidions.to par- 
ticularise ; suffice it to say, Miss Frearson’s solos were delivered 
with high artistic skill, especially, “What have'l to do with thee ?” 
and ‘‘ Behold a little Cloud,” the violin accompaninient to’ which, 
in imitation of the rising of the storm, was admirably executed, and 
led into the grand chorus, “ Thanks be to God,” with. wonderful 
effect. A friend and pupil of Miss Frearson sang most sweetly the 
contralto air, “O rest in the Lord.” Mr, ‘Essex took several 
ages solos, and we never heard him sing with greater effect. 

r. Marriott gave the first tenor aria, ‘‘ If with all your hearts,” 
charmingly, though we hear he was slightly indisposed. Great 
praise is due to Mr. H, Farmer for his efficiency as conductor... Ia 
conclusion, we wish Nottingham contained a greater: number of 
patrons of music, like Mr. Close —Nottingham Mercury, 


Liverroor.—Mr. Ryall’s Concert.—This “gentleman's. annual ’ 


Concert took place on Tuesday evening.” ‘The Coneert Hull was 
well filled. ‘The concert began with Bellini’s térzéettino, “* Angiol 
de Pace,” sang very nicely by Miss Saunders, Miss Eleanor Ryalls, 
and Mr. Rvalls. Miss Saunders possesses a MmezZ0. soprano voice; 
rich and full, but not very powerful ; her’ singing was pure’ and 
chaste. She sang Lovel Phillips’s song, ‘“The Spirit ‘of the 
Fountain,” and Wallace’s romance, * Sleeping I dreamed of Love,” 
in a style that stamped her an artist. She also sang with Mr. Pigot 
Fioravanti’s duet, “ Master and Scholar,” and was encored. Miss 
Milligan, a young debutante, sang a duet with Mr. Ryalls, which 
was encored, She afterwards sang in a spirited manner “ The 
Macgregors’ Gathering” Miss Milligan, with ‘carcful study under 


her present master, Mr. Ryalls, bids fair to make a good singer, 


Miss Eleanor, |Ryulls,.sivter;and pupil of Mr... Ryalls,made her 








first appearanee,Aand ‘acquitted hergelfiadmirably 2in the various 
pieces allotted her; Miss Ryalls has a fine contralto voice; we 
think her lower notes the’ best ; she has two octaves of good notes 
from..G, to G... She intonates well. We wish we could say, as: | 
much for her enungiatioy., She has everything in her favour. 
Youth, an intelligent countenance, expressive features, good figure, ' ’ 
and a fine voice, ‘We must congratulate her brother for the manner 
in which both ladies—we should’ say the three ladies--eame out, 
as we have been informed that Miss Saunders: received her first 
instruction,from Mr. Ryalls about eight years ago.'’ Of Mr. Ryall’s 
singing we need only say he sung ‘‘the Thorn,” ‘¢ Sally in our 
Alley,” and ‘In this old Chair.” He was in excellent voice, an¢ 
was encored in allthree songs. Mr. W. Phillips played the cornet- 
a-piston obligato to the song “ In this old chair,”and was! much. 
applauded. Mr. W. Pigot, from Manchester, sang John Parry’s 
song “ Fayre Rosamonde,” which received a hearty encore, and he 
substituted “ The gent is nota gentleman,” which he sang with 
equal success. Mr. C. Holden conducted and,,accompanvied the 
vocalists on the pianoforte, as he alone ean: accompany: | The 
concert terminated about half-past 10.—Liverpool Mail. 


NottincuamM.—Mr. J. Farmer provided an admirable entertain. 
ment for the public last Monday evening. at the Mechanics’ 
Hall. The vocalists were Miss Seale, Mr. F. Marriott, Mr. J 
Cope, Mons, Day, and Mr,’ J, Farmer, assisted in the glees by 
Messrs. Bradfield, Ward, J. Smith, Maxfield,.and others. The 
room was well filled, there being upwards ofa thousand | persons 
present; Of the various songs and glees produced we cannot 
speak too highly, for we scarcely ever attended a concert at 
which so;many. encores were demanded. Miss Seule sung with 
great. taste,and our late townsman, Mr, F. Marriott brought back 
to us many’ past feelings of delight im listening to his singing. 
Mr. Cope, also, sung in a style that both surprised and pleased us. 
The rest were, also pleasing, Mr. Henry Farmer, by the manner 
in which he presided .at the pianoforte, earned for himself the 
approbation of all present, and the severul selections from his, own 
compositions won the loudest plaudits, Jo 


Leicester. Mr. George Barker has been giving his entertain 
ment here with success, 





CONCERTS. 


Crosspy Haui.—Mr. John W. Roe gave his fourth annual 
concert on Wednesday evening. He was assisted by Miss P, 
Horton, Miss Dolby, Miss A. Williams, Miss M. Williams, 
and Miss Thornton; by Mr, Hobbs, Mr. Machin, Mr. Lockey, 
Mr. W. Segttin, Mr. Benson, Mr. Thornbridge, Mr. G, Gray, 
Mr. Barnby, Mr, H. Phillips, and Mr. John Parry... Madame 
Dulcken, Mr. Dando, Mr, C. Severn, Mr: E. Hopkins,’and 
Mr. Turle were the instrumental performers... The young 
gentlemen of the Westminster Abbey and Temple:choirs also 
assisted. The first part.of the concert consisted of Purcell’s 
music to. the Zempest, the score of which was granted by.the 
Purcell Club for the occasion. 


Literary AND Screntiric INstitution; Ord Kent Roap., 
—Mr. FE. QO, Williams’ concert took place,on Wednesday 
évening. The performances were miscellaneous ‘and embraced 
both the classical and popular, the vocal ‘and ‘instrumental. 
Mr. Williams engaged an efficient corps of vocalists, among 
whom we may nicntion Miss Emma Williams, a pupil, anda 
most promising one, of Balfe, Miss Payne, Miss Fanny 
Huddart, Mr. Charles Everard, Mr. J..Wilhianis,, and Mr. | 
Hutehiason. . Mr. Henry Griesbach performed *hid’solos' with 
excellent effect on the violin, and Mr. F. O.'Williams two 
pieces on the piano, the one a fantasia of his owii composition, | 
onairs from the Figlia del Reggimento, the other a capri¢cio, aso 
his own composition, on airs from the Bohemian Girl, in both 
of which he proved himself a performer of sound nicrit, aid 
no despicable musician. 
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THE STORY: OF THE FAIR BLANAID.* 


I. 


Tue princely chief, Cuchullain, 
Our chief renowned of old— 
From frowning tower and fortress 
He calls his warriors bold; 
From frowning tower and fortress, 
With hrdadsword biue’and shield, 
Anth lanceand spear, athirst for blood, 
They, marctr into the field. 


~ 1% 


Many a ‘valiant bowman, 
And many a swordsman brave, 

Throng' where his floating standards 
Along the;hillocks, wave, 

His star,bright floating, standards 
Like pillars tall were seen, 

The Yellow Lion rampant 
Upon 4a field of green. 

And with these brawny archers 
A cloud of speariien came, 

With tufted beards and warlike bows, 
And deép dark eyes of flame. 


If, 


These fierce and fire ey’d soldiers, 
These men of old renown, 

Yor three whole days within their tents 
OF searlet cloth sat down, 

Like shining stars in winter, 
Or waves that lash the strand, 

In splendour, strength, and number, 
Beseemed that iron band, 

And loud their war-cries sounded,’ 
And slirilly neighed their steeds, 

And ‘proudly panted old and young 
For strange heroic deeds. 


Iv. 
Then out ‘spake brave’Cuchullain— 





“Ye Red Branch chieftains hear, 
We've shared in many a battle field, 
And conquered far and near. 
We've crumbled many a haughty fort 
And many a captive led, 
And side by side, o’er land and tide, 
We've stoutly fought and sped. 
Where are the chiets in Erie 
Of hardier heart and hand ? 
Or breathes there on this broad earth 
Who dares your might withstand ? 
v. 
“ But now our spit slumbers, 
Our broadswords sleep in rust, 
Our polished spears'are blunted, 
Our war,vests, mould in dust. 
Our bards sit down in silence, 
Or vainly sing the lays 
Of deeds and men long: past and gone, 
Our sluggish souls to raise. 
For ten long months of idless, 
We've wiled the time away, 
Inactive—nerveless—drooping— 
By feasting spoilt, and play. 
Up— up+nor restiignobly, 

Like women still at home— 
Up—up—to fields where Glory points 
And bids the Red Branch roam. 

The antler’d deer and brown wolf, 
Too long have been our game ; 
Once on'a time the RedBranch knights 
Pursued some nobler aim. 
The game of war with foemen, 
he strife with gallant men, 
These be our ends—Then up with me, 
And share such: game agen.” 
NI. 


He spoke—and from, his stout thigh 
His broadsword blue he draws, 
Out’ bursts frdm ‘all those chieftians 


Be mine 


The listening \vales re-echo 
The loud and glad hurrawhs. 

And on their blades those chieftians 
A’solemn ‘oath ‘devise, 

To follow ‘still their leader 
To, deeds of. gréat emprise. 

From rank to rank, like lightning, 
Ran on one fierce accord ; 

a clashed upon their iron shields 

ith brazen spear anid sword. 


vil. 


Then spake once more Cuchullain— 
“In Alba’s isle there stands 
A fortress strong and mighty 
With spoil from many lands, 
Pil’d up with Asian plander, 
And Afrie’s choicest wealth, 
From olden times collected 
By labour, force, and stealth, 
With bright and priceless jewels 
From Orient empires brought, 
And store of sparkling wonders 
By magic hands enwrought ; 
Large drinking cope of silver, 
And golden cauldrons bright, 
With shining rings, and linen coats 
Of scarlet and snow-white, 
Sleek dark-grey steeds of swiftness 
With aureate housings stol’d, 
Bucklers with equal portions mix’d 
Of silver and red gold ; 
Broad-bladed spears and standards, 
And:swords for knightly thighs, 
With daggers and war axes 
Of temper, strength, and size. 
But brighter still; and brighter, 
And destin’d for our prize, 
There dwells within this castle's walls 
A maid of soft blue.eyes. 
Blanaid the rarest ladye 
That heaven did e’er behold ; 
that rarest ladye, 
Be your's the wealth untold.” 


Vu 


Loud shouted all those chieftains 
With quick and glad assent; 

And soon the news was spread about, 
Like fire from tent to tent. 

And all those mighty, soldiers 
Swore'to the bargain made— 

For them the wealthy: fortress, 
For him the fair Blanaid. 


IX. 


Now there was one—false Conrigh— 


A knight renown’d was he, 
In fiery plain and/ladye’s bower 
Gallant as knight could be. 

Fierce in the flaming conflict, 
With martial strength of _ nine ; 
His swelling soul)of .batue 
Shewed in his haughty eyne. 
But skill’d in arts of magic, 
And wizard schemes of hell, 
He swore to win that ladye fair 
By sorcery and spell. 


x. 


He rose and left his castle walls, 
And donn’é his robe’ of grey, 
A robe whose might:the stars of light 
Must, bow to and obey. 
In his grey magic mantle 
The Red Branch camp he sought, 
In garb a simple soldier, 
A conquering prince in thought. 
The Red Branch troop he found them, 
Upon the white sea-beach; 
They hailed the stranger-soldier 





tound 
One shout of wild applause ; 


With welcome looks and speech. 





* From the Icelandic of Cinnfaeladh, © 


‘| And thére’ are war-cries sdunding, 


' And, like fierce wolves, the waters 





xt 


They launched their hollow galleys, 
Their bending oars they plied, 

And night and day with might & main 
Rowed.o’er the waters wide., [prows, 

The waves rushed round their black 
‘Fhe winds blew loud and long, 

And o’er the boiling billows 
They passed with shout and song. 

They-passed--and now their footsteps 
Are on, that fated land, 

And Alba’s warriors arm with speed 
To meet Cuchullain’s band. 


And shrilly neighing steeds, 
And bosoms panting proudly 
For.strange hergic deeds. 


XU, 


In Alba.stainds a fortress, 
With mighty walls and towers; 
But o’er its brows a threatening cloud 
Of mist-and darkness lovers. 
A fierce and haughty fortress, 
A fierce and haughty band, 
Well skilled in war, and bristling all 
With dagger, spear, and brand. 
And in that rock-built fortress 
The Lord of that lone iste 
Stood stoutly girt with wizard aid, 
And serried rank and file. 
His magi stood around him, 
His armour’d’ guards before, 
His flag wav'd stern defiance 
To those-who throng’d his shore. 


XIIt. 


Crowned with a muttering, tempest 
Of cloud, and fire, and rain, 

The towers rosé up before them, 
And frowned with dark disdain; 

The towers rose up before them, 
Like giants grim and grey, 

Whose bloodshot eyes and hoary brows 
Breathe terror and dismay, 

The battlerients and bastions 
Seemed filled with magie life ; 
The very walls, seemed raging imps, 
Let loose, for murderous strife, 


XIV. 


Right in the fiery gatewa: 
Whirls an enchanted 1, 

Ten thousand dark & shadowy shapes 
Were round it séen to! reel; 

Ten thousand dark & shadowy shapes 
Of shapeless fire and cloud, 

And blazing fronts & flickering heads 
That hiss’@ and screamed aloud; 
And belched their furions blasts of fire 
Down.on the: Red Bratch kuights, 
Who serly wine’d and pal’d, I ween, 

Before those grinuing sprites. 


xv. 


The‘Lord upon the ramparts broad, 
Witlvall:his magi stands— 
“Why take yenot,this fortress, ....°/ 
With wealth from many lands ?” 
With jestings lewd-and jeerings 
They tauut the Red Branch Knight; 
With peals of hideous laughter 
Sore mock the grinning sprites. 
The san looked black and bloody 
Down on the mailed array, 


Seem'd gaping for their prey. 
In-front the mocking fortress, 
The swollen seas behind, 
Around them storm and darkness— 
What succour shall they find ? 


XVI. 


Sore chafed the Red Branch chieftains, 
Sore chafed Cuchullain brave, 

While, day & night, enchanted shapes 
Of death around them rave, 





* Beneit, thou battles ig O18 dois 
Thu goddess of. pi Byud « 
In vain foraid they call /hény «> 
Amid the spectral jar, .,.. 
“ Beneit, thou, battle-raging, 
Come hither on thy te sf” 
She hears them not—in darkness *'' 
Her flashing forny she shrouds,» */°/\4 
Till all, those iron. warriors yt 
Grew hourly more dismayed ; 5 
How can they sack the fortress strong! 
How win the fair Blannaid!, : 


mn) bag 


XVII. 


Then outspake wily Conrigh, 
Disguised in robe of grey— 
“ Methinks it were a deep disgrace 
From hence to. turn away. 
Shame on the valiant warriors, 
The recreants from the fight ; 
Shame on the Red Branch chieftains, 
If hence they take their flight ; 
Dishonour dark on Erie, 
If Alba sees us, yield-— 
We've fought her on the wild wave, 
We've fought her on the field ; 
But never till this mometit, 
In land or sea attack, 
Did Erie’s meanest warriors 
To Alba show the back.” 


XVIII. 


Then outspake brave Cuchullain— 
“Sir chutl, thy tongde is rude ;* 
How catist thou dare on valiant knight" 
Thy tauntings vile intrude? ©) (00 
Get hence, get henee, thaw brawler, ; 
Nor dare our deeds to scan ;), .. 
Canst thou surprise this fortress ? 
Wilt thon lead on the van 2” 


XIX. 


Then answered wily Conrigh— 

“ All this’ I swear 'to do: 
The fort, though girt with fire and)’ 
cl fy 


ou 
I'll lead our soldiers through ; 
The wheel that, whirls with spectres 
Shall fall before my hand; 
The frowning cloud of darkness 
Shairfly at my command ; 
The tbwer and all its treasures 
Shall be—I swear it—thine; 
The.choice of all the jewels 
Shall be—but swear it—mlne,” 


Za 


, 


xx, 


He. swore by his Hand of Valour, 

By his Arms of Might he swore; 
He‘swore by the Winds of Heaven, 

That» sweep the mountain’s; hear; ~ 
By the silver Shield of the Moony ~)/ 

By the Sun and the Sacred Fire, 
By the Ghosts of the Mighty Dead, 

By the Ashes of his Sire. 

XXxI. ue 

Then outspake brave Cuchullain— , 

A mighty’ Oath he swore : <a 
“By the viewless Winds and foaming 


Waves; 
That dash on Alba’s shore} 45.‘{ 5!) 
By. the circling Sun, and Moon, ;and.,.. 
‘WwW, ‘ " 
And all that men adore— 
The choice of all the jewels“ Bag 
On yon proud tower shall be, I 
When taken by thy skilful hand, 
Reserved alune for thee!" | ..»..;"j 
And all the valiant warriors tM 
Assented “dane ies : 
Thus sworn, fe solemnity,’ ©” 
Of Heaven and Earth, by bethy9«!/ 


i 


asi TA 


(To be continued tn our next:) 
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MISCELLANEOUS. 


Juttizx.—No sooner the labours of the London autumn 
season terminated, than the enterprising chef d’orchestre sets 
off for a provincial tour which is to stretch over the space of 
three months. During the first month, Anna Thillon will be 
the vocal star of Jullien’s concerts; during the second and 
third, Persiani will accompany him. Both are engaged on 
enormous terms, but it is by his lavish disregard of expense 
that Jullien ensures success, The usual instrumental cele- 
brities will travel with the director and constitute his band. 


Vivier at THE Wepnespay Concerts.—“ M. Vivier, in 
the course of this section of the programme, made his debuf at 
these concerts, and exhibited those feats of horn-playing which 
may well throw an audience into raptures. The fine quality 
of the tones which he produces, so round in body and so won- 
drously sure in intonation, is gratifying in the highest degree. 
The richness of the effect is inconceivable to those who have 
not heard this extraordinary artist. The beauty of his har- 
monic modulations bafiles description.” —Morning Herald. 


Guuietta Grist.—The lovers of all that is lofty and grand 
in the lyric drama will grieve to learn, that with the ap- 
ptoaching season will conclude Grisi’s last engagement in 
England. After one more season at the Royal Italian Opera 
‘* La Diva” bids farewell to the English public for ever. She 
goes with Mario to America for one year, and then retires into 
private life. 'The vacuum she will leave in the Italian stage 
has no chance of being filled up at present. 


Roncont.-The celebrated barytone, according o the 
Parisian journals, has become the new director of the Theatre 
Italiens, which will be opened forthwith with a strong com- 
pany. We are further informed that Ronconi has made 
strenuous efforts to obtain the services of Alboni and Jenny 
Lind, to both of whom he has proposed the most tempting 
offers. The result of his applications has not yet transpired. 


Batre has arrived in London from Paris, after a week’s 
sojourn in the French capital on matters connected with Her 
Majesty’s Theatre. 


Covent Garpen.—We are authorised to state that this 
theatre will not reopen until the Italian Opera season com- 
mences. We are furthermore empowered to affirm, that 
Mr. Bunn will have no connexion whatsoever with. the 
management of the Royal Italian Opera. 


Hamsurcu.—Mr. Benedict’s opera, the Crusaders, under 
t e title of Le Montagnard, has been produced at the Grand 
Opera with great success. Mr. Benedict has been invited 
by the directors to conduct the opera in person. 


American Dacurrreotyrrs.—We have just been shewn 
two splendid portraits of Mr. Kenealy, the eminent barrister, 
taken at the American Daguerreotype Institution, inthe Strand, 
by Mr. Magnall. These are far superior in finish, life-like 
energy, and forcible expression to any thing we have yet seen 
in England, with the exception of the portraits taken by Mr. 
Beard’s process. 


WE understand that the Messrs. Brough, the authors of the 
successful burlesque of the Enchanted Jsle at the Adelphi, 
have written a grand Christmas burlesque for the Haymarket. 
which will be produced at that theatre next Tuesday evening, 
Green-room report speaks most favorably of it. Mr. and Mrs. 
Keeley, Mr. J. Bland, Miss Horton, and Miss Reynolds will 
be included in the cast. The burlesque, entitled Camaralza- 


man and the Princess Badcura, is founded upon a story in the 
Arabian Nights, 





Tueatricars AT Wtnpsor Castiz.—The first perform- 
ance at Her Majesty’s private theatre will be the Merchant of 
Venice, and will take place on Thursday. The following is the 
cast:—Duke, Mr. Diddear; Bassanio, Mr. A. Wigan; 
Gratiano, Mr. Webster; Lorenzo, Mr. Leigh Murray; Sala- 
nio, Mr. Boyce; Salarino, Mr. Conway; Antonio, Mr. 
Rogers; Shylock, Mr. ©. Kean; Tubal, Mr. Howe; Old 
Gobbo, Mr. D. Meadows ; Launcelot, Mr. Keeley; Balthazar, 
Mr. Clarke; Leonardo, Mr. Field; Stephano, Mr. Coe; 
Portia, Mrs. C, Kean; Nerissa, Mrs. Keeley; Jessica, Miss 
Emmeline Montague. Rie 


Lyceum.—The new Christmas extravaganza is, of course, 
by Mr. Planché, and, as a matter of course, Mr. Planché has 
derived his plot from Madame D’Anois’ fairy tale. |The tale 
from which the present burlesque is taken is the ."¢ Princesse 
Rosette,” and the name under which the said burlesque 
rejoices is, the King of the Peacocks. 


New Surrey Turatre.-—Mr. Osbaldiston has taken the 
Surrey Theatre, and has re-baptized it. Henceforth it will 
rejoice under the cognomen of the ‘‘ New Surrey Theatre.” 
It will open on boxing night with a new drama by Mr. 
Charles Webb, and a pantomime to be called Lord Lovel and 
Lady Nancy Bell ; or, the Oak and the Si/ver Fairies. The 
theatre has undergone a thorough repai: and re-adiustment. 


Otympic.—This elegant little theatre opens on Tuesday, 
boxing night, with a select and highly efficient company, under 
the management of Mr. Davidson. Among the corps dramatique 
we may specify Mrs. Stirling, Mrs. Brougham, Miss Acousta 
(a promising young lady from Edinburgh), Miss Stuart, and 
other ladies; with the Messrs. Stuart, Leigh Murray, Compton, 
Vining, Redmond Ryan, besides many other good and expe- 
rienced hands. The pantomime announced for Tuesday is 
called William the Conqueror ; or Harlequin Harold, and the 
Sack of the Saxons. 


Mrs. A, Wintmorg, formerly Miss L. A. Pyne, gave a 
soiree musicale, at the Music Hall, Store Street, on Thursday 
evening. Besides Mrs. Willmore, who played on the piano 
concertos by Hummell and Field, her cousins, the Misses 
Pyne, the vocalists, contributed various solos and duets to the 
entertainment, and Mr. Patey, who led a small stringed, band, 
performed a solo, by De Beriot, on the violin. The playing of 
Mrs. Wilmore exhibited a good command of the instrument, 
and was much applauded at the termination of each movement. 
Miss Louisa Pyne sang exceedingly well a pretty French song, 
‘* La Fauvette de Canton,” by Clapisson, and, with her sister, 
the duet of ‘* The Sea Nymphs,” both of which were repeated. 
The overtures to Oberon and Zauberflote commenced and con- 
cluded the performance, but there being no wind instraments, 
with the exception ofa flute they were not effective—such 
compositions should not be attempted without a full and 
efficient orchestra, especially now that the public is aceus- 
tomed to hear them magnificently played by Jullien’s colossal 
band for one shilling! ‘The room was crowded. 





TO CORRESPONDENTS. 


Mr. Green is informed that Grisi is going to leave the London 
slage, and that the Mustcat Wortp of the date required shalj 
be transmitted to him. The address is 66, Faubourg St. Honoré, 


Our Mancussrer Corresponpent.— We should prefer our Cor- 
respondent's own account to any extracts from the local journals, 

L. L. D.— We eannot say: Best apply at Broadwood's, where the 
information required may be obtained. 

P. L,—Jenny Lind sang at Exeter Hall, gratis. 














2 rt MAMI 0 AER at la Nit i Sa 











THE MUSICAL WORLD. 


831 








Lex.—Alboni is, we believe, at Brussels. We cannot answer our 
enthusiastic correspondent as io whether she is engaged at the 
Royal Italian Opera, or not. If not, so much the worse for the 
Royal Italian Opera, say we. 

x 








ADVERTISEMENTS. 





On the 20th instant will be re-issued, elegantly Bound and Lettered, to 
Subscribers (whose names are rereived previous to that date), 7s. 6d., 
Non-Subscribers, 12s. 6d., 


SONGS OF THE SABBATH. 


CONSISTING OF FOURTEEN SONGS. 


The Words written expressly for this Work by a CLERGYMAN. The Music 
Edited, Arranged, and Published by R. ANDREWS, Professor of Music, 
102, BLOOMSBURY, and 4, PALATINE BUILDINGS, 
MANCHESTER. 

Subscribers’ names also received by all the principal Music-sellers. 


Just Published, 
THE CHRISTMAS HYMN, 
WITH VARIATIONS. 


Price 2s. 





By R. ANDREWS. 





: ANOTHER 
ENLARGEMENT 
OF THE WEEKLY 


DISPATCH. 


Tuts JOURNAL, ‘at present the largest in existence—unrivalled for its early 
intelligence and uncompromising’ advocacy of the Rights of Mankind—will be 


ENLARGED 
On and after SUNDAY, the 7th of JANUARY, 1849, to 


SIXTEEN PAGES, 


CONTAINING 


SIXTY-FOUR COLUMNS, 


Of the same size and form’as at present, WITHOUT ANY EXTRA CHARGE, 





By its zeal in the cause of Progress, and its staunch devotion to the Interest 
of the People, the Dispatcn has become a terror to the upholder of abuses 
and a powerful auxiliary on behalfof the oppressed,*whose wrongs will always 
meet with sympathy and exposure. 

Encouraged by their success, and anxious to extend the sphere of their 
Political Influence and Social Utility, the Proprietors have resolved on the 
proposed Enlargement of the DisratcH, which hereafter will answer the 
purpose of 


FOUR NEWSPAPERS, 


And thus accommodate Four Readers at one and the same time. 


The columns of the Dispatcu will still continue to be enriched by the 
ppwerful contributions of 


“PUBLICOLA,” “ CAUSTIC,” “CENSORIUS,” ELIZA COOK, 


an other writers eminently distingtiished for their literary attainments, and 
whose opinions have ever advocated the cause of the People, in opposition to 
tyranny and injustice. It may also be observed, that the Poor MAN will 
always RECEIVE LEGAL Apvice and assistance, as heretofore, from the 
Disratcu, 

A beautiful New Type has been cast, on which the DisPaTcn will next 
year be printed. 

Advertisers are respectfully requested to forward their advertisements on or 
before Friday Afternoon, otherwise no attention can be paid to them for the 
current number. 

To prevent disappointment, early orders should be given to Mr. R. J. Woop, 
139, Fleet Street, to whom Post-Office Orders may be made payable, or toany 
of the Newsvenders, in Town and Country, 











LONDON 
SACRED HARMONIC SOCIETY, 
EXETER HALL, 


PRESIDENT, THE Rev. G. ROBERTS. 
On FRIDAY NEXT, 29th DECEMBER, 
WILL BE PERFORMED HANDEL’S ORATORIO, 


JUDAS MACCABEUS., 


Principal Vocal Performers :— 
Miss B I R C 
Miss DOL B Y, 
SIMS REEVES, 


AND 
Mr. H. PHILLIPS. 

Tickets, 5s., 3s., and 1s., may be obtained of the principal Music-sellers; of 
Mr. BorMAn. 3, Leadenhall Street ; and at the Offices of the Society, 376, Strand, 
and 9, Exeter Hall, where further particulars may be obtained. 

The Subscription to the Society is £1 13. per annum; or for Reserved Seats, 
Numbered, €2 2s. Subscribers entitled to two transferable Admissions for each 


Subscription Concert. 
W. S. AUSTIN, Hon. Sec. 


Hi, 


Mr. 





Just PusiIsHeD, 
VAZLSE BRILLAN FE. 
Dedicated to Miss Marta BRAUND. 
BY WILLIAM ASPULL 
To be had of Messrs. WEssEL and Co., 229, Regent Street. 





ROYAL MUSICAL REPOSITORY. 
‘ canmpengs 
I. WILLIS, 


(Late of 75, Grosvenor Street,) 


Begs respectfully to inform his Customers and the Public that he has 
REMOVED his Establishment to No. 119, NEW BOND STREET. 





COCKS MUSICAL ALMANACK. 
On the 1st of January will be Published, in time for the Magazines, 


COCKS’ MUSICAL ALMANACK 


FOR 1849, 


Containing all the useful information to be found in every Almanack; also the 
days of birth and death, and the remarkable events appertaining to all distin- 
guished Musicians and Vocalists of every age and nation. One 8yo. volume, 
price Is. 

Published by Messrs. Ropert Cocks and Co. ; also to be had of Messrs. 
SIMPKIN, MARSHALL, andCo.; and all Book and Music-sellers. London, New 
Burlington Street. 


CLASSICAL MUSIC FOR PRESENTS. 


Printed only by ROBERT COCKS and CO. 


Albrechtsberger’s Complete Theoretical Works, by A. Merrick, Esq., 2 vols., 
42s. , Cherubim’s ditto, by Hamilton, 2 vols , 31s. 6d.; Clementi’s Collection’ 
of Glees, &c., 4 vols., each 78. 6d. ; Beethoven’s Masterpieces for the Pianoforte, 
36 of his Sonatas, edited by his pupil, Charfes Czerny, in 5 vols.,-each 21s. ; his 
Nine Grand Symphonies for the Pianoforte, by Kalkbrenner, in 1 vol., 638. 6d. 
Czerny’s Royal Pianofort } School. dedicated to the Queen, 4 vols., each 31s. 6d. ; 
J. S. Bach’s 48 Preludes and Fugues, fingered by Czerny, 3s. 6d.; his Art of 
Fugue, 21s. ; and five other volumes of his works, fingered ty c ; each 21s. ; 


, 


Czerny’s School of Fugue Playing, 21s. ; Czerny’s School of Embellishment, 21s.; 
Czerny’s School of Preluding, 21s.; Czerny’s School of Extemporising, 21s. ; 
pohr’s Violin 


Rinck’s Organ School, a New Edition, by John nen, 36s. 5 
School, by John Bishop, 36s.; Campagnoli’s Violin School, by John Bishop, 26s.; 
Handel’s Messiah, by John Bishop, 15s. ; the Four Coronation Anthems, by ditto, 
12s. ; the Dettingen, by ditto, 12s.; Haydn’s Creation, by ditto, 15s.; Tallis’s 
Orders of the Daily Service, 6s. ; Haydn’s Seasons, by Clementi, 21s. ; Rossini’s 
Stabat Mater, by Warren, 12s.; Beethoven’s Mount of Olives, 12s.; Mozart’s 
Ten Violin Quartetts, 42s. ; ditto Six Violin Quintetts, 42s. ; Beethoven’s Seventeen 
Quartetts, an elegant and complete edition, edited by M. Rousselot, price £6 6s. 
Haydn’s Eighty-three Quartetts for two Violins, Alto and Bass, price £6 6s. (the 
only perfect edition) ; Beethoven’s Quintetts and Trlos, edited by M. Rousselot, 
52s. 6d. ; the Vocal Harmony, in 6vols., 18s. each ; and Kent’s Anthems, 2 vols., 
each 21s. London, 6, New Burlington Street, Publishers to Her gs aw 
N.B. Cocks and Co’s Catalogues, Parts 1 to 7, to be had as above, 














-THE MUSICAL WORLD. 








THE FOLLOWING 


OPBBAS, BALUBBRS, Ge. 


ARE FUBLISHED bY 


W. 8S. JOHNSON, 


Genoral Printer and Publisher, ‘Nassau Steam Press,” 60, St. Martin’s Lane, Charing Cross. 





OPERAS, Is. each. 


Mat At NG ARY, Wallace 
THE BONDM - Balfe 
LORETTA - - - oe 
STRADELLA - 
THE MAID OF ARTOIS Waite 
DON QUIXOTE Macfarren 
THE FAIRY OA K - ~~ Forbes 
DHE ENCHANTRESS - Balfe 
pt Sr. MARK, Balfe 
THE S - "Au ber 
THE BOHEMIAN GIRL Balfe 
BRIDES OF VENICE - Benedict 
LUCIA DI LAMMER- 
MOOR - Donizetti 
ROBERT THE DEVIL, Meyerbeer 
THE FOREST MAIDEN and 
THE MUORISH PAGE, ‘Tully 





BRIDE OF LAMMER- 
MOOR - Donizetti 
THE CROWN JEWELS - Auber 
THE oy ggg - Benedict 
MARITAN - 
MOILLAUME TELL 
GERALDINK - - 
LA SONNAMBULA 
SAPPHO - - - 
DON PASQUALE - 
KEOLANTHE - - 
ETTLY 


CASTLE OF AYMON 
THE DAUGHTER OF 

THE REGIMENT, Donizett 
LINDA or CHAMOUNI, Donizett 


SONGS, DUETS, %c., Price 6d. each. 


SEVEN MAIDS OF MUNICH 
ACIS AND GALATEA 
KING ARTHUR 


THE FLOWER OF LUCERNE 
QUEEN OF THE THAMES 


BALLETS, Price 6d. each. 
SPANISH GALLANTRIES THE MARBLE MAIDEN 
WAGS OF WAPPING OFFSPRtNG OF FLOWERS 
IMELDA PAQUITA 
LA TARENTULE THE ISLAND NYMPH 
THE DEVIL TO PAY THE DEVIL IN LOVE 
LES DANAIDES SELLE 
THE fal LADY HENRIETTA 
THE CORS ROBERT AND BERTRAND 
BEAUTY OF "GHENT PIERRUT, THE MARRIED MAN 


BURLESQUES and SPECTACLES, Price 6d. each. 


BAT7LE OF RIGHT CINDERELLA 
= CRICKET ON THE ar a THE WONDERFUL 
EAR A 


, Is. 
ons casey dill or, A NIGHT | THE MAGIC MIRROR, 1s. 
TIMOUR THE TARTAR 


WITH THE FORTY THIEVES 
WHITTINGTON AND HIS CAT 


VALENTINE AND ORSON 
THE WONDERFUL LAMP IN | HARLEQUIN AND Sr, Gs: ORGE 
AND THE DRAGON 


A NEW LIGHT 


SHUTTLECOCK AND BATTLEDOOR. 
THE PRINCESS WHO WAS CHANGED INYO A DEER, 1s, 
o——_(00———— 
Where also may be had, tie Whole of 
WEBSTER’S NATIONAL ACTING DRAMA 


FROM NO. 1 TO 152 INCLUSIVE, 
And all other Tragedies, Operas, Plays, &c., including The Wigwam, 
Juniper Jack ; Nobodies’ at Home, Somebodies’ Abroad, Evander, Family 


Pride, &c. 





——000— 


Horne’s Guide to Medical Galvanism, Price 1s. 





*,* Any Copies of Desc, Plays, &c., 
e! 


amount 





forwarded by post, the 


ing sent in postage stamps. 


SPLENDID NEW EDITION OF PLAYS, 


PUBLISHED AT THE 


“NASSAU STEAM PRESS,” 60, ST. MARTIN’S 





WEBSTER’ 
ACTING NATIONAL DRAMA, 


UNDER THE AUSPICES OF THE DRAMATIC AUTHRS’ SO -IETY. 


Comprising every successful new Play, Farce, Mclo-Drama, &c. produced 
at the London Theatres, correctly printed fro the Prompter’s Copy. 


VOL. I. 
With a Portrait of J. R. Puancue,!F.S.A,, price 73, cloth, contains: 


de 2The Two Figaros 


6..A Peeuliar Position 10. 
+ «The Country Squire Tee y 

8.. 

9 


«My Young Wife and My 
Old Umbrella 
11..The Middle Temple 


12..Rigaet with the Taft 


Hs +The Queer Subject 
. «The Sentinel 
+The Modern Orpheus 


+The Bridal, 1s. 


; VOL. Ir. : 
With a Portrait of Tyrone Power, Esq., price 7s. cloth, contains: 


13..4 Quarter to Nine 18. .Rory O’Moore 22..Why did You Die? 
14. .Blanche of Jersey 19. .Advice Gratis’ 23. .Valsha 

15... The Bottle Imp 20..The Original * 24. .Rengal Tiger 

16. .Court Favour 21..Barbers of Bassora 25..St. Patrick's Eve 
17. .The Spitfire 








VOL. III. 
With 4 Portrait of Cuartes Matuews, Esq., price 7s. cloth, contains:: 
+ -The Cul prit = +The Spitalfields Weave 
. Confounded Foreigners . «The Rifle Brigade 
--The Dancing Barber 37 - Angeline 
34, All fr Love; or the Lost | 33..Truth 


leia 
VOL. IV. 
With a Portrait of T. Haynes Bay Ley, Esq, price 7s. cloth, contains’: 
9..You Can't Marry Your 48..The Irish Lion 
rene rang 49..Lying in Ordinary 


» «One Hour, or the: Care 
nival 


+ »Pass in Boots 
«+The Ringdoves 
«The Black Domino 
» Our Mary Anne 

. Shocking Events 


-A Hasty Conclusion 
he Meltonians 
Weak Points 
»Naval Engagements 
«British Legion 
VOL. V. 
With a Portrait of J. B. Buckstone, Eagq., price 7s. cloth, contains: 
51..White Horse of the Pep- a «The Devil’s Opera 60. .Ask no Questions 
pers .-Tom Noddy’s secret 61. .** Bat However—" 
52. .Gemini a +Forty and Fifty 62. .Nicholas Nickleby 


5%..The Artist’s Wife 7% Sons ar dl Systems 63. .Married Life 
34..A Lesson for Ladies 59,.Printer’s Devil 


Lock ‘ 
. alet de Sham 46. 
42..Groves of Blarney, is. 147. 





VOL. VI. 


LANE. 


With a Portrait of ° a sip Esq., price 7s, cloth, contains: 


gf: Oliver Twist 
5. «Chady is Come Again 


77. Sayings and Paine 
73..Dr. Dilworth 

79..The Happy Man 

80. «School fos Scandal, 13. 


he el Dream at Sea, 1s. 
89. a Is. 


94, . The Fortunes of Smike 
95, .Hobbs Dobbs and Stubus 
96. .The Lrish Attorney 

97. How to Pay the Rent 


105. .Alma Mater, Is. 

1%, .Grandfather Whitehead 

 & -Curiosities of Literature 
. «The Last Day, 


115. . The Chimes, 1s, 
116..The Green Bushes or 
a Hundred Yeats Ago, 1s, 
117. .The let and Child 
are Doing Wel 


124. .Cricket on theHearth,1s. 
125. .Lioness ofthe North, ls, 
126. .Taming a Tartar 
127. .The Cabin Boy 


1%. .Wonderfal Wa‘erCure 


135. Jockey Club 
136. .Mrs, Sarah Gamp 


145, .The Roused Lion 


144, . This House to be Sold, 1s. |} 147..The Tipperary Legacy 


| 


137. . Look 
131. .Kugenia Claircille, a 


140, 


146. . Pierrot, the Marricd Man 
Also, in demy 8vo., QUID PRO QUO; or THE DAY md DUPES: 








Printed and Published, for the Proprietors, at the ‘‘ Nassau Steam Press,” parish. ot 
Martin’s in the Fields, in the County of Middlesex; where all communications for the Editor are to be addr essed, post paid. ‘fo be had of G. Parkess, ed 


+Grace Darling 
50: +The Court of Old Fritz 
71..Jane Lomax 
72. .4 Queen's Horse 


VOU. VII. 
81. .Single Life, 1s, 
82..The Village Doctor 
83..The Hall Porter 


VOL. VIII. 
90. , Henriette the Forsaken!s. 
91..Une Wreck Ashore Is, 
+ 92. «Isabelle, 1s, 


VOL. IX. 
93..The Place Hunter 
99. .Uhe Greek Boy 
109. . Boarding School, Is. 
101,.Tae Woman Hater 

VOL. X. 

109. .Who's Your Friend ? 
110, .Caught in a Trap is, 
111..The Thimble Nig 


VOL. XI. 
118..The Sheriff of the 
County 
119. “se. George & the Dragon 
120,.The Irish Dragoon 


VOL, XII. 
128, .Did you ever send your 
Wife to Camberwell ? 
129. .Beggar on Horseback, 1s 


VOL. XU. 
before you Lea: 
. Old Heads « Young ha 
¥..The Ronnd of “ rong, Is. | 
-Sehool for Scheming, 1s. 


VOL. XIV. 


143. Our National Defences 


149. . Dearest Klizabeth 


73. Burlington Arcade 
74. His First — 
75. .ltaak Waltor 

76. Swiss Sueles 


84,.King O'Neil 
35. Jack Sheppard Is. 
36..His Last Legs 


93. .Rrian Boroihme, Is, 
(Written by 8, Knowles, Esq f 


102,.A Lover by Proxy 
103. .Peter and Paul, ls. 
104. .Locomotion 


112. , The Fox and the Goose 
113, Cesar de Bazan 
114, . The Mysterious Stranger 


121. .Clarisse, 1s 
122, .Deeds of Dreadful Note 
123, ime Miscries of Ituiaca 


130. .Poter Wilkins 
131. .Black Domino, !s 
132. .Borough Politics 


i141, «Flowers ofthe Forest, 1s, 

i42,.Title Deeds, 1s. 

143. .How to Settle Accounts 
with your Laundress 


150. . The Castle of Otranto 
151. .Pas de Fasciuation 
152,. Tue Enchanted Isle 


MOONSHINE; and MASTER CLARKE, Price 2s. 6d, each. 





by Witu1am Srencer JOHNSON, 


Street, Soho; Strange, Paternoster Row; Vickers, Holywell Street, and at all Booksellers,—Saturday, Dece mber 23rd, 1848, 


60, St. Martin’s Lane, in the 





